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editors notes 


GLANGE MY DEAR, AND NOT A MOMENT 100 SOON 


Over the course of the next few issues 
you'll start to notice a few changes 


“wr hings change. Nothing stays the same. At least so it goes as life goes on. 

And things here at Whotopia are about to change too. The first of which is our 
all new website. I’m sure a lot of you reading this have already seen it. If not, 
drop by www.freepgs.com/whotopia and check out the new site. I’m really 
impressed with the new look and I hope our readers like what they see too. While I 
would love to take credit for the new design I can’t. The new look is courtesy Jack 
Drewell who did a first rate job if you ask me. I’m very pleased with the wonderful new 
look Jack came up with and I think the new site is heads and shoulders above the old. 
Drop by and check it out and let us know what you think. 


The next change about to take place will be with the magazine itself. Over the course of 
the next few issues, you’ ll start to notice a few of these changes. I felt with publication 
of our tenth issue fast approaching, it was time for a new look. While the current layout 
and style has served us well, I just felt it was time for something new. I’m working with 
Jack once again, and we’re currently designing the new look which will debut with issue 
ten. 


Another change you’ll note with this issue is the introduction of a new column by Nick 
Mellish called “Target Trawl’”. Each issue Nick will be going back in time and 
conducting an in-depth look at each of the classic Target books. This issue Nick takes a 
look at the very first Target novel, “The Daleks”. 


Some of you may have noticed the lack of the comic strip and full-length fiction over the 
past few issues. Let me reassure you they haven’t been forgotten. I’m hoping to have a 
branch new four-part story featuring the tenth Doctor and Rose starting in issue nine, 
while work continues on all new comic strip adventure featuring the ninth Doctor called 
“Forever Happiness”. 


I’m considering dropping the Letters column as it seems that very few of our readers are 
interested in writing to the magazine. While I realize that everyone leads busy lives and 
doesn’t always have time to put a few words down on paper, or in an email, it would be 
nice to hear from readers every once in a while. It doesn’t have to be a major ten page 
epic, just a few words on any aspect of the magazine. Let us know what you think of a 
specific issue, or if you agree with a review, or if you disagree with something one of our 
writers says in an article. Even feel free to drop us a line and tell us what you think of 
the new television series. Anything at all. We love hearing from our readers. 


later, 


Bob 
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KE who stuff 


DvD 
Inferno 

BBC DVD: North America 
Starring Jon Pertwee, Caroline 
John, Nicholas Courtney 
September 5, 2006 

The Web Planet 

BBC DVD: North America 
Starring Wiliam Hartnell, Jac-— 
queline Hill, William Russell, 
Maureen O'Brien 

September 5, 2006 

The Hand of Fear 

BBC DVD: North America 


Starring Tom Baker, Elisabeth 
Sladen 

November 7, 2006 

Single-disc release; features 


Mark of the Rani 
BBC DVD: North America 


Starring Colin Baker, Nicola 
Bryant, Anthony Ainley, Kate 
O'Mara 


November 7, 2006 


BOOKS 


The Art of Destruction 

BBC Book: 10th Doctor 

By Stephen Cole 

September 21, 2006 

The Nightmare of Black Island 
BBC Book: 10th Doctor 

By Mike Tucker 

September 21, 2006 

The Price of Paradise 

BBC Book: 10th Doctor 

By Colin Brake 
September 21, 2006 
AUDIO 


Gallifrey: Panacea 


BF Audio: 
Three 
By Alan Barnes 

August 2006 

Red 

BF Audio: 7th 

By Stewart Sheargold 

August 2006 

The Reaping 

BF Audio: 6th 

By Joseph Lidster 

September 2006 

The Gathering 

BF Audio: 5th 

By Joseph Lidster 

September 2006 

I, Davros: Part One 

Davros Audio 

By Gary Hopkins 

September 2006 

Memory Lane 

BF Audio: 8th 

By Eddie Robson 

October 2006 

I, Davros: Part Two 

Davros Audio 

By James Parsons & Andrew Stir- 
ling 

October 2006 


Gallifrey Series 


TIE-IN BOOKS 


The Official Doctor Who Annual 
2007 

TV Tie-In 

August 2006 


Doctor Who Files: The Doctor 


TV Tie-In 

August 31, 2006 

Doctor Who Files: Rose 

TV Tie-In 

August 31, 2006 

Doctor Who Files: The Slitheen 
TV Tie-In 


August 31, 2006 
Doctor Who Files: 
TV Tie-In 

August 31, 2006 
Doctor Who Storybook 2007 
TV Tie-In 
August 2006 
Doctor Who: 
TV Tie-In 
By Gary Russell 
October 2006 


The Sycorax 


The Inside Story 


Doctor Who Files: Mickey 

TV Tie-In 

October 5, 2006 

Doctor Who Files: K9 

TV Tie-In 

October 5, 2006 

Doctor Who Files: The Daleks 
TV Tie-In 

October 5, 2006 

Doctor Who Files: The Cybermen 
TV Tie-In 

October 5, 2006 

Doctor Who Quiz Book #2 

TV Tie-In 

October 5, 2006 

Doctor Who 3-D Model Making Kit 
TV Tie-In 

October 5, 2006 

BBC AUDIO 

The Ark 

BBC Audio 

August 7, 2006 

Doctor Who at the BBC Volume 
Four: The Plays 

BBC Audio 


September 4, 2006 

Monsters on Earth 

BBC Audio 

October 2, 2006 

Doctor Who Reconstructed: The 
Highlanders 


BBC Audio 

November 6, 2006 
MISCELLANEOUS 

Oblivion (Eighth Doctor Comics 
#3) 

Panini Books / DWM 

August 17, 2006 


Talkback: Volume Two - The Sev- 
enties 

Telos Reference Books 

Edited by Stephen James Walker 
August 17, 2006 

Short Trips 18 

Big Finish Books 

September 2006 

Timelink 

Telos Reference Books 

By Jon Preddle 

October 19, 2006 

Howe's Transcendental Toybox: 
Update 2 (2004/2005) 

Telos Reference Books 

By David Howe & Arnold T Blum- 
berg 

October 19, 2006 

Second Flight: Back To The Vor- 
tex 2 

Reference Book 

By J. Shaun Lyon 

November 2006 

About Time Vol 2 

Reference Book 

By Lawrence Miles and Tat Wood 
November 2006 

Timeless Passages 

Bernice Summerfield Audio 

By Daniel O'Mahony 

August 2006 

The Worst Thing in the World 
Bernice Summerfield Audio 

By Dave Stone 

September 2006 


market. 
up. 


It’s great to see everyone at 
Whotopia keeping the fanzine 
culture alive. It’s so easy to take 
the easy route of typing a badly 
spelt review on a message board 
and have done with it, but with a 
fanzine you have something which 
has been crafted and planned 
with care, like a vintage mixtape it 


I’m impressed. Keep it website. Failing that, you can 
drop me a note stating what 
issues you want, and I can let 
you know if we still have copies 
in stock. Bare in mind that 
issues 1 and 2 are now sold 
out, and there are very limited 


supplies of issues 3 through 6. 


-Will Hadcroft, via e-mail 


Had a chance to drop by the new 
Whotopia website, and I just had 
to write and say that it’s first rate. 
Very professional looking, well 
laid out, some very good graphics, 


SI9449T 


means something and is part ofa and well put together. You should WRITE TO 
forgotten culture. I really enjoyed be proud of it. Well done to us! 
the article on the unmade stories whoever designed it. WE’D LIKE 
and can’t wait to read more. But I -Frank Jackson, via e-mail TO HEAR 
was even more excited to see that Thanks for the kind words FROM YOU. 
I’m not the only person with a Frank. Thanks should go to 
liking for “The Armageddon Jack Drewell who I think did a WHOTOPIA 
Factor”! All the best and keep up fabulous job on the new site. 306-1246 
the great work, (you're keeping CARDERO 
fanzine culture alive!) I’m interested in picking up copies STREET 
-Jack Rees, via e-mail of back issues of your fanzine. VANCOUVER BC CANADA 
Where can I get them? V6G 2J1 


-Jason Grimes, via e-mail or 
Jason, the best place to check _jigsawpublications@yahoo.ca 
out what supply we have in 
back issues is on the Whotopia 


I received my copy of Whotopia 
yesterday. Having a good flick 
through, I think Whotopia is one 
of the best paper fanzines on the 
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series two news 


BILLIE PIPER LEAVES SERIES 


Billie Piper will 
be leaving her 
‘role as Rose 
Tyler at the end 
of the current 
series. "Billie 
Piper who has 
played Rose 
Tyler, the feisty 
young compan- 
: ion of both the 
ninth and tenth doctors, will leave Doctor Who in 
a nail biting series two finale. Over the past two 
years Rose has been on an adventure of a life- 
time, travelling across the galaxy with the Doctor. 
She's visited far-off futuristic cities in the year five 
billion and beyond; landed on space stations 
where she's been a contestant in a deadly version 
of ‘The Weakest Link’; travelled back in time and 
met Queen Victoria, Charles Dickens, Madame de 
Pompadour and her dead father; she has battled 
against the Doctor's deadliest foes the Daleks and 
Cybermen; taken on Slitheen, Sycorax and Krilli- 
tanes and survived the end of the world and the 
blitz. Now, in what is set to be the TARDIS's most 
terrifying adventure, The Doctor and Rose will 


wae. | 


face their biggest challenge to date. Back on 
Earth the human race rejoices as the ghosts of 
loved ones return home. But as the Doctor, Rose 
and Jackie investigate Torchwood Tower, a trap is 
being sprung; an almighty invasion is being put 
into motion which is set to destroy the whole of 
modern-day Earth." 


FREEMA AGYEMAN PLAYS 
NEW COMPANION 


Newcomer 
Freema  Agye- 
man will play 
the Doctor's 
latest compan- 
ion, Martha 
Jones. 


British Doctor 

Who fans have 

already met 
Agyeman as Adeola in episode 12 of the current 
series of Doctor Who but, as viewers saw, this 
character suffered a terrible fate at the hands of 
the Cybermen. Freema will be playing a brand 
new character in series three. 


Executive producer/writer Russell T Davies says: 
"The search for a new companion had been un- 
derway for some time when I first saw Freema 
Agyeman, she had come in to audition for the 
part of Adeola in series two. 


Watching her during filming confirmed what an 
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exciting new talent she was, so under cover of 
darkness we called her back in to audition with 
David for the role of the new companion. "It was 
an immediate and sensational combination, and 
her range, presence and charm blew us all away. 
David and Freema are terrific together, and we're 
delighted to have chosen her to join the Doctor 
for more adventures in time and space. 


The first scripts have been written, and Martha's 
a brilliant addition to the TARDIS crew, the per- 
fect foil for the Doctor. Martha won't be featured 
in this year's Christmas special; we've got another 
surprise in store for that." 


Freema Agyeman says: "I've been keeping this 
secret from my friends for months - it's been 
driving me mad! 


"Auditioning with David in secret down in Cardiff 
was unbelievable, but I never in my wildest 
dreams thought I'd actually become the new 
companion. Billie rightfully built up an amazing 
fan base and she will be missed, but I hope the 
fans are willing to go on new adventures with me. 
It still hasn't quite sunk in, I'm sure it will slam 
home first day on set when I'm stood gazing at 
David Tennant!" 


David Tennant adds: "Freema was a joy to work 
with in episode 12 of the current series. She is 
not only very talented and very beautiful, she's 
great fun and I'm delighted she's coming on 
board the TARDIS full time. I can't wait to wel- 
come her into the Who family." 


Freema Agyeman is 27 years old and was born 
and brought up in London. 


SERIES TWO IN CANADA 


CBC Television has confirmed that Canada will 
see series two of Doctor Who this coming Octo- 
ber. "New Earth," the first episode of the new 
season, will premiere on Monday, October 9 at 
8:00pm (8:30pm in Newfoundland). 


Tentative CBC Schedule for Series Two: 


October 9 
October 16 
October 23 
October 30 
November 6 
November 13 
November 20 
November 27 
December 4 
December 11 
December 18 
December 25* 
January 1* 


New Earth 

Tooth and Claw 
School Reunion 

The Girl In The Fireplace 
Rise of The Cybermen 
The Age of Steel 

The Idiot’s Lantern 
The Impossible Planet 
The Satan Pit 

Love & Monsters 

Fear Her 

Army of Ghosts 
Doomsday 


SERIES TWO UK RATINGS 


*May be pre-empted due to holiday programming 
Doctor Who finished its second series with an 
average audience of 7.71 million viewers, and an 
average for the Tenth Doctor (including "The 
Christmas Invasion") of 7.87 million viewers. The 
average for Series One was 7.95 million, although 
that started earlier in the year and so suffered 
less from the large dips in audiences that occur 
each summer. A direct comparison between the 
ten episodes in 2005 and the ten episodes in 
2006 that were broadcast at the same time of 
year gives averages of 7.56 million viewers for 
Series One and 7.68 million viewers for Series 
Two. "Doomsday," therefore, ended the series 
with just 400,000 fewer viewers than had 
watched "New Earth" back in April, contrasting 
with a drop for "EastEnders" over the thirteen 
weeks of 2.44 million -- and the final episode 
"Doomsday" also saw a significant rise in viewers 
compared to the departure of the Ninth Doctor in 
June 2005, which was seen by 6.91 million. 


John Barrowman, who appeared at the London 


CAPTAIN JACK RETURNS 


Film and Comic Con on 2 July, announced that he 
has signed a contract to appear in Series Three of 
Doctor Who as Cap- 

tain Jack Harkness, 

the role he _ origi- 

nated in the final 

five episodes of 

Series One and will 

reprise in the forth- 

coming spinoff se- 

ries "Torchwood". 

Barrowman _ indi- 

cated that he would 

be filming 

"Torchwood" 

through October; he 

noted that after he 

finishes work on that series in October, which he 
noted is "just as it's going on air," he will return 
to Doctor Who through the end of 2006's filming 
schedule. (No indication if he returns after the 
holiday recording break, however.) Barrowman 
also. addressed some questions about 
"Torchwood," saying that the "two years missing" 
from Jack's memory would be addressed in that 
series, that he's enjoying filming with his current 
fellow castmates (including an actor named Ga- 
reth, last name unknown, who plays the recurring 
role of "Lanto") and that the character becomes 
"a bit darker, a bit more mysterious because he 
doesn't want to give himself away right off the 
bat. That's all I'll say. But you'll still like him." 


Compiled by Bob Furnell 
Sources: CBG Outpost Gallifrey, BBC 
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i ctober 10 1979. I arrived home from 
| school to find that my mum had, as Id 

' requested, bought for me a copy of Marvel 
Comics’ Doctor Who Weekly, the ‘fantastic 
first issue’. I'd known that it was coming out 
about two or three weeks in advance thanks to 
advertisements in other Marvel comics that I 
read. As those of you who read the first part of 
this article will know, I had watched Doctor 
Who on television every week throughout the 
1970s and counted it amongst my favourite 
programmes. Now, age 9%, I finally came into 
contact with actual documentation on the series 
for the first time. 


I'd always been a reader of comics and would 
often get first issues, as much to get the free 
gifts as anything, so it was quite natural for me 
to get a new comic associated with a television 
programme Id watched regularly all my life, 
but I wasn’t overly excited by the prospect of a 
Doctor Who comic. I wasn’t sure what they 
could put in it, really. Perhaps also I remem- 
bered the rather uninspiring (I thought) Doctor 
Who comic strip that had appeared in TV 
Comic which Id bought for a while a couple of 
years earlier. However on seeing the new comic 
I was immediately caught by the great look of 
the comic strip on page three — I recognized the 
artwork of Dave Gibbons at once, having been a 
reader of British sci-fi comic 2000AD since 
February 1977. Flicking through the pages I 
saw a feature on the Daleks with a nice big 
photo of Davros, plus some other photos of 
Daleks which looked a little different to any 
that ['d ever seen. After another comic strip 
about HG Wells’ War Of The Worlds, which 
didn’t look at all interesting, there was a 2- 
page feature called The Story Of Dr Who. 
The pictures hit me first — there was Tom 
Baker, easily recognizable, in the costume he 
wore in The Talons Of Weng-Chiang, and 
there was also a photo of the earlier Doctor 
Who that I had very distant memories of, Jon 
Pertwee. But there were two other Doctors in 
those pictures, ones I had no recollection of. 


I had become aware at some point during the 
seventies that there had been other Doctors 
before the Jon Pertwee version that I recalled 
as my first. I’m not sure when or how this hap- 
pened exactly but I strongly suspect I'd perhaps 
seen a clip or two at some point on another 
programme like Blue Peter. I say this because 
I also seem to have known that the first Doctors 
were in black and white (which, of course, 
meant that they were really old!). I think also 
on occasions a film might be on television and 
my Dad would point out someone in it and say 
to me “He used to be Doctor Who”. But I wasn’t 


sure exactly how many other Doctors there had 3 


been, what their names were or what they 
looked like. Until now. 


For the first time I suddenly had concrete facts 
about the history of the programme. I now 
knew that it began in 1963 (that long ago!) and 
that the first two Doctors were William Hart- 
nell and Patrick Troughton (not actors I knew 
from other programmes, indeed further on in 
the issue it said that Hartnell had died in 1975, 


but then he did look rather elderly). Even more 
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bizarrely, one of those photos 
showed both the Patrick Troughton 
and the Jon Pertwee Doctors to- 
gether in the same episode! Its & 
really odd, looking back, that up & 
until this point [d never been 
very curious about the pro- 
gramme’s origins, my only 
thoughts about its past were 
regarding the earlier adventures 
that I actually remembered see- 
ing. Suddenly though a whole 
new world had opened up before _ 
me. Other Doctors who had 
even met each other, earlier J.) 43 
versions of Daleks... Just 

what else had I missed? 


The comic strip suddenly be- 
came the least important as- 
pect of the comic. I wanted to 
know more. The first issue 
promised that the second 
would have a feature on the 
very first Doctor Who story 
ever, An Unearthly Child. FREE 
What a strange title for a 
Doctor Who story, I thought! 
When I got to read the fea- 
ture, a synopsis of the plot, 
again the photos caught my 
attention first. They were 
of characters I didn’t recog- 
nize at all, except this William Hartnell bloke, 
but there, reassuringly, was the familiar sight 
of the TARDIS, standing in a junkyard. It had 
not been an assumption that the TARDIS had 
always been in the programme, but I was 
pleased to see that it had been. I tried to make 
sense of the plot, but it was heavy reading for a 
9-year-old! 


DOCTOR 


WHO 


AMD THE CYBERMEN 
GERRY DAVIS 


Each 
passing week brought a new 
discovery about the programme’s past. 


The 
Daleks first appeared in the second-ever story! 


The Cybermen used to look different! There 
were monsters called Ice Warriors who had 
been in the programme more than once! (I 
must have seen them as I remembered Alpha 
Centauri, but I couldn’t recall them at all). 
There were even Doctor Who films! Issue 5 had 
a feature on the Master; complete with a big 
photo of him looking just like I remembered 
him from The Deadly Assassin from what 
seemed an age before. There was also a photo 
of a bearded man, which the caption claimed 
was Roger Delgado who played the Master — so 
I assumed that he was the actor underneath all 
that yucky monster make-up. I didn’t read the 
article properly!! It was only when I later saw 
his face on the cover of a novelisation that the 
penny dropped! 


By Christmas 1979 I had already begun buying 
the Target novelisations starting with Doctor 
Who And The Cybermen (based on The 
Moonbase) because I still liked Cybermen and 
had decided that I liked the look of the second 
Doctor and wanted to know more about what he 
was like. I also got the remaining Denys Fisher 
Doctor Who dolls that Christmas (except Leela, 
of course, I wasn’t interested in playing with a 
girlie doll). A few of my school friends were also 
collecting the weekly and one in particular, 
Peter, had become as interested as I had. We 
would race to get each new issue first; we would 
share opinions, speculation, and memories... 


My school had a set series of storybooks, which 
pupils were required to read, and once these 
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had been completed each pupil then had to 
continue reading but could choose books of their 
own choice, either from the school library, the 
public library or their own collection. When 
you finished reading a book you had to write a 
synopsis of the story and draw a scene from it. 
Well, suffice to say that Peter and I were read- 
ing whatever Doctor Who novels we could lay 
our hands on and our school exercise books 
rapidly started to take on the form of an illus- 
trated Doctor Who episode guide! Peter and I 
usually read different books and would excit- 
edly tell each other about what we had discov- 
ered about particular adventures —- The Auton 
Invasion is the first Jon Pertwee story! The 
Master’s in The Sea Devils! The Ice Warriors 
are goodies in The Curse Of Peladon! Facts 
any fan today would know but these were real 
revelations to us at the time! 


Amongst this fantastic new wave of enthusiasm 
for Doctor Who came a crushing blow. Even 
before getting the comic Id figured out that a 
series of Doctor Who consisted of five 4-part 
stories followed by a 6-parter at the end, so as 
The Horns Of Nimon was drawing to a close I 
wondered what the big 6-parter was going to be 
next week. For the first time I was now really 
thinking like a young fan. Perhaps the Ice 
Warriors would come back? Or the Zygons? 
Maybe it would be a spectacular battle between 
the Daleks and the Cybermen? Instead the 
continuity announcer informed me that Doctor 
Who would be returning in the autumn. 
Aaarrrgh! 


Now that I was such a fan I demanded (and got) 
a return trip to the Doctor Who exhibition in 
Blackpool, which was just as magical for me as 
it had been the first time. And reading the 
weekly I now knew advance details of the next 
series for the first time ever. Even the title of 
the next story, which would be called The Lei- 
sure Hive. Never before had I known what 
was coming next, save for really big event like 
the return of the Daleks. Peter even said that 
he’d read in the weekly that there was going to 
be a new male companion — that sounded great! 
If it was one thing I didn’t like about Doctor 
Who it was those soppy female companions. It 
was about time that the Doctor had a tough 
man alongside him. 


I enjoyed the repeats of Destiny Of The 
Daleks and City Of Death that August and 
was full of excitement for the new series, which 
was about to start. I knew that the Doctor 
would have a new outfit but nothing prepared 
me for the shock of seeing the new opening 
titles and theme music. In fact I found The 
Leisure Hive very disappointing, though now 
that I was a proper fan of the show I tried to 
convince myself that it was all brilliant stuff. 
The same happened with Meglos, and then of 
course Full Circle introduced Adric, not quite 
the type of male companion [d been expecting — 
he was even wetter than the girls! 


Doctor Who Weekly had now transformed 
itself into Doctor Who Monthly with the 
blessing of both Peter and myself. Most of the 
other kids in the school who had been buying 
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the weekly had given up on it by this point, but 
we still awaited each issue eagerly. The only 
thing, which annoyed us, was buying the Doc- 
tor Who Summer Special only to find that it 
was full of reprinted material! 


Issue 48 had the question on its cover “Is TV’s 
Doctor Who too frightening?” to which Peter 
and I complained to each other that it wasn’t 
frightening enough! Something was wrong with 
our favorite programme and, thanks to the 
magazine, we now had a person to blame: new 
producer John Nathan-Turner. We had no 
idea who the previous producer had been, but 
clearly this Nathan-Turner man wasn’t up to 
the job. He’d ruined the opening titles, he’d 
spoilt Tom Baker’s outfit, he’d introduced a silly 
companion and the stories just weren’t as good 
as they used to be. When we heard that both 
K-9 and Tom Baker were going to be leaving, 
we were in despair, although the prospect of a 
regeneration excited us immensely as we hadn’t 
seen one since we were four. 


I told myself that all these changes just needed 
time for me to get used to them, and I was de- 
termined to enjoy Warriors’ Gate. I didn’t. 
Yet when all seemed lost I found myself enjoy- 
ing The Keeper Of Traken from the very 
outset and speculated with Peter that the mys- 
terious figure glimpsed in episode two might be 
the Master. When we were proven to be correct 
all the disappointment of the season’s earlier 
stories was forgotten about and when we 
watched part four together on my eleventh 
birthday we loved it so much we proclaimed 
that John Nathan-Turner was the best pro- 
ducer Doctor Who had ever had. Although we 
probably only knew two others at that time, 
Verity Lambert and Barry Letts! Logopolis 
was quite enjoyable too although even at such a 
young age I was appalled by the poor quality of 
the sets representing Logopolis itself. The re- 
generation was enthralling, not least because of 
the use of old clips giving me a glimpse of char- 
acters I hadn’t seen in years. In fact when I 
first saw Peter after the episode had gone out 
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the very first comment he had to make about it 
was that it was the first time he’d heard a Cy- 
berman’s voice in six years (referring, of course, 
to one of the old clips in the regeneration se- 
quence)! 


We were sorry Tom Baker had left — as eleven 
year olds, he had been our hero since the age of 
four, so basically he’d been there almost all our 
lives with the third Doctor but a vague, distant 
memory. But the enjoyment of the last two 
stories had us looking forward to the fifth Doc- 
tor’s era with much optimism. I knew who 
Peter Davison was from All Creatures Great 
And Small yet found it difficult to imagine him 
as a Doctor Who. However, he almost got for- 
gotten about when the August repeat of The 
Keeper Of Traken ended with an announce- 
ment that there was to be a special repeat sea- 
son of old Doctor Who adventures including the 
very first episode! I was so ecstatic at this news 
that I failed to hear when the repeat season 
would be commencing and so followed many 
weeks of frantically checking the TV listings 
magazines. I could barely believe it — at last I'd 
be able to see the William Hartnell and Patrick 
Troughton Doctor Who’s in action — moving, 
talking, doing battle with monsters rather than 
me just seeing them as old photographs in Doc- 
tor Who Monthly! 


The Five Faces Of Doctor Who finally 
started in November. This was sheer heaven — 
Doctor Who on four nights a week for five 
weeks!! I was annoyed that Logopolis was 
being used to represent the Tom Baker era, as 
Td have preferred something I hadn’t already 
seen that same year, but this was a minor irri- 
tation compared to the delights on offer. I sat 
through An Unearthly Child, The Krotons, 
Carnival Of Monsters and The Three Doc- 
tors (in that order) and loved every minute of 
them! Although the black and white stories 
seemed really really old they didn’t seem ropey 
to me at all, I thought they were comparable 
with any new Doctor Who story, the lack of 
colour aside. It was mind-boggling taking in so 
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prise broadcast of "The Curse of Peladon" 


much in such a short time — the early versions 
of the opening titles, which [’d never seen be- 
fore, the various companions, which I'd never 
seen before, comparing the look of the TARDIS 
to the more recent version and, of course, fol- 
lowing the plots! It all left me wanting more 
but there was an ominous comment in Doctor 
Who Monthly stating that not all of the old 
Doctor Who stories could be repeated again 
because some of them no longer existed... 


This news was disappointing but not heart- 
breaking. The truth was that, whilst stories I 
loved from the novels ['d read such as The 
Tomb Of The Cybermen no longer existed, 
the ones that did apparently exist like The 
Daleks were no better off because they never 
got repeated and I never got to even see clips of 
them. So it barely mattered whether stories 
existed or not really, for all the chance I had of 
seeing them. 


Peter and I gave Peter Davison’s first season a 
definite thumbs-up (especially Earthshock of 
course!), though we had to confer slightly less 
often as we now went to different schools. For- 
tunately a new kid named Gordon had started 
in my class a few months before Peter had left 
and Id got him interested in Doctor Who, 
enough to make him start collecting the 
monthly and the books on a regular basis. I 
was still reading and writing about the Doctor 
Who novels in school until my teacher, in de- 
spair, instructed that I should read something 
other than Doctor Who. I decided it was an 
ideal time to read that Blake’s 7 paperback Pd 
bought a few months earlier, though I don’t 
think that was quite what my poor teacher had 
in mind! 


One evening in March 1982 I remember Gordon 
and I were helping out behind the stage at a 
local schools concert and returned home to find 
we'd missed Peter Davison on This Is Your 
Life earlier that evening, with appearances by 
all the regular Doctor Who cast of the time. 
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Extremely frustrating, knowing that wed 
missed it and there was no way we'd ever get to 
see it. This Is Your Life was a series that 
never got repeated and no one we knew had one 
of those new video recorders... 


Getting up on the morning of 12th July 1982 
and reading the newspaper brought about the 
immense discovery that The Curse Of Pela- 
don was going to be on television that eve- 
ning!!! That had been one of my very favourite 
novels and, unlike the Five Faces season, this 
had come about with no advance warning what- 
soever. Curse Of Peladon did not disappoint 
and Genesis Of The Daleks was another very 
welcome repeat a few weeks later. That really 
took me back to my younger days, especially 
seeing the titles for the first time in two years 
that I had once seen every week. 


It seemed a long wait until season 20 but the 
monthly was full of tantalizing news. The first 
story would feature a renegade Time Lord! The 
Brigadier would be coming back in story three! 
The Black Guardian would be coming back too! 
Another thing that excited us was a big photo 
the magazine printed of the fifth Doctor holding 
a gun — this suggested to us the Doctor getting 
involved in a good shoot-out at some point, 
which we looked forward to, oblivious to the 
fact that it was actually a picture from Earth- 
shock, which we'd already seen! I also read 
that Nyssa would be leaving, which I was dis- 
appointed about, as Id grown to like her. 
Funny, I never normally minded when the fe- 
males left, so why did I now? My teens were 
fast approaching... 


Season 20 just seemed dull though. Dull, dull 
dull. It was fun to see the Brigadier again, 
even if he didn’t look much like he had in The 
Three Doctors in 1981, and it was great to see 
another brief montage of old clips but the actual 
stories didn’t do an awful lot for me and the few 
monsters that were around, such as the Garm 
and the Ergon just looked so naff. If I hadn’t 
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been such a firm fan of the series I might have 
stopped watching. Gordon was obviously losing 
interest as he’d stopped collecting the monthly. 
And the books. But Peter and I were counting 
down the days until the 20¢ anniversary spe- 
cial that was promised for November 1983. 
First Patrick Troughton then Jon Pertwee and 
eventually a whole cavalcade of old cast mem- 
bers were confirmed as appearing in it. As the 
date rapidly approached a vast amount of BBC 
programmes began paying tribute to the series, 
proudly proclaiming it as the longest running, 
most successful and best science fiction series 
in the world. With lots of old clips too! Even 
some people at school who never watched Doc- 
tor Who that much were looking forward to 
seeing this special. 


I was amazed to see the novelisation appear in 
the shops a couple of weeks before the special 
was broadcast, so I bought it at once and de- 
cided to read the first two or three chapters to 
whet my appetite for the special. Unsurpris- 
ingly I ended up reading the entire book, so 
much as I enjoyed The Five Doctors on TV, it 
lost its edge because I knew the story in ad- 
vance and certain scenes just didn’t live up to 
the way Id pictured them in my head. 


I went to Peter’s around this time and he had 
something to show me, he said with a twinkle 
in his eye. Now I ought to point out that Peter 
had the most incredible luck when it came to 
getting hold of merchandise that most fans 
would kill for — things such as a complete set of 
the old Weetabix cards, the ‘top trumps’ game 
or some of the 1960s Dr Who Annuals, it didn’t 
matter what - he seemed to find them at jumble 
sales or in second-hand shops. So I was already 
envious of him even before he showed me his 
latest acquisition — it turned out a friend of a 
friend of a friend had been present at the shoot- 
ing of a recent Doctor Who story and had man- 
aged to get autographs of all of the cast! And if 
that wasn’t enough, the story only had to be 
The Five Doctors so in one fell swoop he’d 
acquired autographs of Davison, Pertwee, 
Troughton, Hurndall, Nicholas Courtney and so 
many others. I think if he’d managed to get 
Tom Baker’s as well ’'d have wept! I’ve really 
never been so jealous and yet Peter didn’t seem 
especially smug about things, in fact he wasn’t 
as elated as I'd have thought he’d be. Over the 
next few weeks it was becoming clear — he too 
was losing interest in Doctor Who and inevita- 
bly we grew apart. 


By my fourteenth birthday it had finally hap- 
pened — after years of being able to enjoy Doctor 
Who with my peers I now found that I was the 
only person of my age that I knew who loved 
Doctor Who. I was a fan alone! 


David’s memoirs continue next issue... 


Article by David P May 
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EGENERATIO 


FROM DOCTOR TO DOCTOR 


When the news was accidentally leaked that Christopher Eccleston had only been 
signed to do one season of Doctor Who, the first word that came to my mind was, 
‘regeneration’. How will it happen? How will it look? Of course they'll use CGI and 
it will look amazing. And how will the new Doctor look? 


Well that last question was answered almost immediately when the BBC an- 
nounced the casting of David Tennant. Way to spoil the suspense, guys. So there 
were a few people who still thought that the regeneration would occur in the 
Christmas special, but it seemed likely to me that the season finale would feature 
the Doctor’s demise. 


The way the news was leaked that Eccleston wouldn’t be coming back, followed up 
swiftly by a BBC press release quoting Eccleston as saying he thought it was too 
§ tiring to work on the show. Then a backpedaling press release saying he hadn't 
actually said that. Then Eccleston suing the BBC for breach of contract by reveal- 
ing that he was leaving after one season. It all sounded to me like Eccleston was 
hired for a year and a regeneration was planned from early on. Which means it 
would have been an amazing surprise, not just for the die-hard fans but also for the 
new generation of children watching Doctor Who for the first time. Sadly, some git 
had to spoilt that all for us. 


So what will it be? Poison arrow? Dalek blast? Spanish flu? It goes without saying 
that we want the Doctor to die for new and better reasons each time it happens. 


William Hartnell — old age. 

Patrick Troughton —sentenced to regenerate by the Time Lords as a result of his 
trial. 

Jon Pertwee — radiation poisoning suffered in the blue crystal caves of the Queen 
Spider on Metebelis Three. 

Tom Baker — fall from a great height while battling the Master on a radio tele- 
scope. 

Peter Davison — poisoned by touching a toxic plant, then spilled the antidote. 

Colin Baker — unknown. 

Sylvester McCoy — botched exploratory surgery triggering cardiac arrest. 

Paul McGann — unknown. 

Christopher Eccleston — cellular damage due to vortex energy. 


This last one actually seems somewhat similar to Jon Pertwee’s downfall, except 
that Eccleston’s energy was inside his body when it started to do the damage, as 
opposed to the external radiation of the Metebelis crystals. It seems quite difficult 
to come up with new ways to kill of the Doctor. With the new show’s mandate to 
never show blood, you couldn’t really have the Doctor shot, stabbed, bludgeoned or 
many of the as-yet-unused techniques. There’s still suffocation/drowning etc. That 
hasn’t been done. And he’s never been blown up, but there’s some doubt as to 
whether or not he’d survive that. 


So the physical cause of the Doctor’s death is pretty straightforward and conven- 
iently unmessy. But what about the underlying reason for the death. The first was 
natural causes. The fifth and seventh were accidental. The fourth died in the heat 
of battle with his oldest enemy. The second died basically defending his life. His 
way of life was in opposition to the ways of his entire planet. He gave his evidence 
as best he could and they ended up finding him guilty anyway. The third died mak- 
ing up for past mistakes. He had originally stolen a blue crystal from Metebelis 
Three, and in order to return it to its rightful owner he had to walk deep into the 
radioactive caves. 


Eccleston’s death results from saving his companion’s life. She has absorbed a le- 
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thal dose of energy from the vortex and he ab- 
sorbs it from her to save his life. It is unclear 
whether or not he realizes at this point that it 
will end up killing him instead. Perhaps he 


thought he could absorb the energy, or at least J 


keep it in check while it dissipated slowly out of 
his cells. But is quickly overcomes him and in 
his characteristically ninth Doctor way, he pre- 
pares Rose for the impending change and says 
his goodbyes. 


The third Doctor’s, “a tear, Sarah-Jane?” is the 
first time the Doctor had a chance to say good- 
bye to his companions before regenerating, the 
first having collapsed and the second being 
separated from Jamie and Zoe. The fourth and 
fifth don’t say goodbye so much as ramble on 
about the nature of regeneration, and the sev- 
enth is alone in a morgue (and companionless 
anyway) when the change occurs. 


With Eccleston’s regeneration, Rose and the 
fans have had a full season to fall in love with 
the ninth Doctor, and so he has to say goodbye. 
When Eccleston says, ‘except...” to Rose, it 
brings a lump to my throat. 


“Every cell in my body is dying.” 

“Can’t you do something?” 

“Yeah. I’m doing it now. Time Lords have this 
little trick. It’s sort of a way of cheating death. 
Except ... It means I’m gonna change. And I’m 
not going to see you again.” 


He fills that word ‘except’ with all of the lost 
opportunities of a lifetime. 


As for the special effects used to effect the illu- 
sion on screen, the ninth Doctor’s regeneration 
is up there with the best of them. 


The first regeneration took an entire day to 
achieve in the studio, and was a wonderful 
blending of Hartnell into Troughton, with a 
little bit of white flare to cover the joins and 
give some indication of the energy being ex- 
pended to achieve the rejuvenation. 


The next appeared off-screen, and Pertwee into 
Baker was a similar roll-back-and-mix affair. 
The effect came off flawlessly, and there was no 
need to mask any inadequacies with overlaid 
effects. This is by far the best regeneration of 
them all. 


The McCoy/McGann regeneration used morph- 
ing technology for the first time, and if you have 
seen the rough-cut of the film without the spe- 
cial effects, you can see how great it would have 
been. Unfortunately they decided to add on 
lightning effects for the actual transmission, 
and the overlaid effects masked all the wonder- 
fulness and expense of modern morphing. They 
could have just done a roll-back-and mix and no 
one would have noticed the difference. The dif- 
ference with this one was that McCoy’s several- 
hours-dead body started to twitch and spasm as 
the regenerational energy sparked into action. 
It detracted slightly from the rough-cut version, 
but by the time the final version had all of the 
lightning added, it didn’t make much difference 
anyway. 
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Hartnell regenerates to Troughton 


Baker regenerates to Davison 


The Baker/Davison regeneration was different 
again, in that there was an intermediate state 
between the two Doctors. The ‘Watcher’ was 
completely white, like a cocooned butterfly, and 
so the mix between Baker to Watcher and 
Watcher to Davison didn’t need to be as techni- 
cally competent as a straight mix between two 
actor’s faces. The addition of some white 
‘energy’ effects further masked the changes. For 
a one-time-only thing, this was interesting, but 
I was disappointed not to get to see one face 
blend into the next. 


But most disappointing of all was the Davi- 
son/Baker regeneration. They didn’t even 
bother to try to blend the Doctors faces. The 
entire process was overlaid with a minute-long 
(at least) effects extravaganza of colourful 
lights pouring from the Doctor’s face. It’s never 
made clear whether Peri sees these lights or if 
it’s just for the benefit of the viewer, but Peri 
does ask, “What’s happening,” so clearly SOME- 
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Davison regenerates to Baker 


Pertwee regenerates to Baker 


THING is happening within the context of the 
show. 


Eccleston/Tennant shows us the Doctor stand- 
ing during the transformation for the first time 
since Troughton. But with his head thrown 
back and the vortex energy blasting out of his 
clothes, it is difficult to see if Eccleston is even 
involved in any of these scenes. It could have 
been a stand-in or Tennant the whole time. His 
height certainly doesn’t seem to change, some- 
thing that was irrelevant during all of those 
flat-on-his-back regenerations. 


Although it’s impossible to make out Eccleston’s 
features during the change, and the cuts back 
to Rose make it difficult to put a finger on ex- 
actly when the change occurs, once Tennant is 
in place, the extremely cool effect of having him 
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appear short-haired and then having his hair 
and side-burns grow makes up for the confusion 
of the earlier part of the transformation. 


It’s almost as if the Doctor has a chance to 
shape his look during those first few seconds, a 
theory supported by Romana’s regeneration in 
Destiny of the Daleks. She had several minutes 
in which to try on different bodies before set- 
tling on that of Lalla Ward. 


Effects-wise, I would rank the new regeneration 
third after Pertwee/Baker and _  Hart- 
nell/Troughton, and just before McCoy/McGann. 


And that brings us to the new Doctor’s first 
words. 


Troughton: Argh! Aaah! Slower... Concentrate 
on one thing! One thing! It's over (chuckles 
gleefully) It’s over. 


Pertwee: Nyyurgh. Shoes, must find my 
shoes... Unhand me Madam! 
T. Baker: (muttering) Stop Linx 


(unintelligible)... the course of human his- 
tory...”; I tell you Brigadier, there’s nothing to 
worry about. The Brontosaurus is large and 
placid. (Harry, entering, “Is this the patient 
sir?”) And stupid! 

Davison: I... ohhhh. (collapses) Ah, come to 
help me find the Zero Room, have you? Welcome 
aboard! I'm the Doctor ... or will be, if this re- 
generation works out. 

C. Baker: (In response to, “Doctor?”) You were 
expecting someone else? 

McCoy: Nyah! That was a nice nap. Now, 
down to business . Where am I? Who am I? 
And who are you? The Rani! 

McGann: (after humming Madame Butterfly, 
shivering and grunting) Who am I? Who am I? 
Who am I? 

Tennant: “Hallo, I can’t reme... Mmm? New 
teeth. That’s weird. So where was I? Oh that’s 
right! Barcelona.” 


Troughton and Davison refer to the regenera- 
tional process itself. Pertwee and Colin Baker 
are agitated after the process. Tom Baker, 
McCoy and McGann are confused. 


For the first time we have a Doctor who is per- 
fectly fine (although McCoy started off that way 
but degenerated quickly). Perhaps Tennant will 
act wonky in his first full episode, but as he 
wasn’t taken by surprise or weakened this time 
around, he had more control over the process, 
he may just march right into the next adven- 
ture, fully formed and this time the companion 
will be the confused one. 


With modern effects removing any limitations 
to the regeneration, we can expect regeneration 
stories to become bigger and better. Tennant’s 
signed on for at least three years, so the produc- 
tion team have plenty of time to think of a new 
and amazing finale for a Doctor’s incarnation. 
Unless of course they decide to do a flashback to 
the McGann one some day. 


Article by Misha Lauenstein 
Screengrabs by Martin Hearn 
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DEDUCTIONS EGARDING 
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Does anyone else out there do this? 


When I'm watching a show or a movie or read- 
ing a book, and this show or book or movie is 
blatantly fictional, I assume for as long as I'm 
reading or watching that it is real, and having 
assumed that, what things do I know to be true 
that would allow for this? How could this be 
explained? I then proceed to try and find some- 
one to tell all about my new pseudo-discovery, 
though mostly I get a lot of smiling and nod- 
ding, since most people don't share my inter- 
ests, meaning I lost them at, "The other day I 
noticed that...." Once in a while, though, I find 


someone who has some sort of clue what I'm 


talking about. Like now, hopefully. Be warned, 
though, I can be long-winded. But I expect 
you're figuring that out for yourself. 


Assuming I'm not the only one who theorizes 
based on facts applied to not only hypothetical, 
but also outrageously and admittedly fictional 
situations, I say good for anyone else who does. 
It's a good hobby. But it means that little bitty 
inconsistencies blow your willing suspension of 
disbelief to kingdom come. 


Case in point: Gallifreyan physiology. The main 
identifying visible feature of it is their quad- 
valve cardiovascular system. In other words, 
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two hearts both possessed of two valves. 
(Humans, having only one heart with two 
valves are said to have a twin-valve system. By 
extension, four hearts would be quad-valve, 
though I invented this word. There is no terres- 
trial species with four heart valves. Most verte- 
brates have twin-valve hearts, and birds and 
reptiles have a tri-valve heart with three.) 
While the having of two hearts seems like a 
simple idea, when it comes to biology, nothing 
is as simple as it seems. 


Would the Doctor have survived the operation had the 
human Doctor’s been familiar with Gallifreyan 
physiology? 


wet teen ed 
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Let me explain. First of all, to orient ourselves, 
we know from various events that the hearts 
are located to the left and right of the sternum 
(The sternum is a long flat bone in most verte- 
brates that is situated along the upper ventral 
midline--the middle--of the thorax, and can 
move with the ribs. The episternum--top-- 
articulates with the clavicles--collarbones-- in 
humans and certain other vertebrates. It is also 
called breastbone.) We also know that except 
for their plurality, the hearts are apparently 
human, having two ventricles, two atriums, an 
aorta, arteries, and so on and so forth. Both 
facts can be deduced from the same episode. In 
"Spearhead From Space" (1970), the first epi- 
sode of The Third Doctor's (Jon Pertwee) first 
story arc, a human physician, unaware The 
Doctor is an alien, takes a chest x-ray of the 
unconscious Time Lord. A dialog similar to the 
following ensues between the physician and a 
nurse, who are viewing the x-ray: 


"Do you know what that is?” the physician says, 
pointing to the right side of the sternum. 


"Well, it’s a heart.” 


"That's right. And do you know what that is?” 
he says, pointing to the left. 
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“Well, no...” || would happen to this traversing artery if both 
|) hearts were beating in tandem, forcing blood 
| into it at the same time? It would rupture. In a 
| word, explode. Clearly, that won't work? Also, 
| with two hearts on the same vascular system, 
none of the quad-valve's advantages would be 
realized, since it is not doubling the supply of 
oxygenated blood, or taking half the workload 
off each heart. Having to pump already- 
oxygenated blood right into another heart be- 
fore it's even used would be a waste of energy, 
resulting in a being with half the biological 
efficiency of a human, not twice it. 


“Tt is another heart!” 


From this we know where the hearts are situ- 
ated, and that, since the human physician finds 
the hearts themselves so ordinary except for 
their number that he thinks the radiology de- 
partment is having one over on him, that they 
are quite comparable to human hearts. 


Further, we know that outside of extenuating ff 
circumstances, such as physical shock, that 
these two hearts beat in tandem. We know this aoe ESR Tay 

from an incident in another third Doctor story Rose checks the Doctor’s hearts Another possibility that would require the 
arc, "Inferno" (1970). When The Doctor, waking wristband to register a double beat is if Galli- 
up from a brief coma after shifting between freyan anatomy had two separate vascular sys- 
parallel universes while testing repairs to the tems where every vein, artery and capillary ran 
TARDIS console, puts one hand to either side of parallel over the entire body. This is not a vi- 
his sternum to measure his heart rate. able answer either. Since the lungs can only 
intake enough air to deliver sustenance to the 
body once per breath in a being with a metabo- 
lism running at the rate of a human's if this 
were a Time Lord's cardiovascular system, then 
in this arrangement too would it have to run at 
» = half the efficiency of a humans to compensate 
4] for the two hearts each taking half of the oxy- 
gen. This of course assumes the absence of aux- 
given enough time and the proper conditions, , ‘ iliary lungs, of which there is no indication of 
evolve two hearts. The answer is a question of IaNuaam ; NET a which I am aware. I am aware of mentions of a 
simple biological efficiency. Two hearts, prop- ardio workout respiratory bypass system, but that does not 
erly installed, circulate blood to the lungs to be translate to extra lungs. The word "bypass" 
oxygenated at twice the rate. The rate of oxy- indicates that while an alternative route to the 
genation directly dictates the length of time lungs exist (I am uncertain where route this 
before the muscles begin to secrete lactic acid, may be. Ears? I don't know.) Alternative sets of 
which, what's production is symptomatic of lungs do not. Also, if they existed, they would 
exhaustion of the organism's energy reserves, | ™ have to be situated at the back of the abdominal 
cause the stiffness of overexerted muscles. A | cavity, fixed in a similar way to the kidneys and 
being able to oxygenate blood, and therefore | just above. Would the human physician who x- 
prevent the secretion of lactic acid, twice as fast rayed The Doctor in "Spearhead From Space" 
as a human would have twice the endurance, not have picked up on and commented on these 
twice the ability to naturally heal it's self, as well? Radiology in 1970 would have been 
would run faster, stay mentally agile longer more than advanced enough to see abnormali- 
during prolonged mental work, would likely be ties of that magnitude. He did no such thing. 
stronger, and all its physical processes would be And even assuming the heretofore unnoted and 
enhanced and sped. Sound familiar? unmentioned extra lungs did exist, that would 
still be twice the amount of blood flowing to 
each individual cell. That would require that 
each cell be twice the size of a human's and by 
extension the organism of which they are a part 
would have to be twice as large as a person as 
well. We know very well that a Gallifreyan is 
not twice the size of a human. 
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"The right one’s a bit faster.” he said, “But 
that’s to be expected.” 


As you can see, the usual state of affairs is for 
both hearts to have the same pulse. 


The next step is to ask why any species would, 


Now, here's where that falls apart. Fast for- 
ward to The Sixth Doctor (Colin Baker). Specifi- 
cally, this incident would be in "Trial of a 
Timelord" (1986), where is displayed in the 
matrix a scene where he is in a gym on a space 
station, looking for Mel, and a woman ap- 
proaches him with a black band and asks him 
why he's not wearing a heart monitor band. He 
examines it and explains that the device is un- 
able to register two pulses and is therefore use- 
less to him. Why does it need to register two 
pulses at the same time at all? 


Finally, a greater volume of oxygenation cannot 
explain The Doctor's endurance. Firstly, the 
Doctor has iron-based blood, like a human, 
which we know because the fifth Doctor (Peter 
Davison) bleeds from a minor head wound in 
"The Caves Of Androzani" (1984) and the blood 
is red, indicating haemoglobin (red blood cells, 
which are the cells with the iron component in 
blood). The single iron atom in a red blood cell 
bonding with a single oxygen atom accom- 


At first glance, the answer is obvious: he has 
two hearts, and that would mean, two pulses, 
right? 


The Doctor’s chest x-ray - two hearts! 


Problem. plishes oxygenation. The blood flows to the 
yet? (What's that mean? Four.) muscles and the oxygen is deposited, thereby 
For two pulses to register in the same artery, oxygenating the muscle. As you can see, the 


both hearts would have to be on the same vas- Think about it. If the hearts were connected, it volume of oxygenation is limited by the amount 
cular system and therefore connected in order would likely be by a traversing artery, extend- of iron in haemoglobin. More cannot be added: 
to send blood through the same channels. ing from one heart's aorta to the other's aorta. two iron atoms, as they each have room for one 

(The aorta is the tubular bit at the top of the bond, would bond with one another. Being 
Have you put 1.79532 and 2.20468 together heart that the other arteries leave from.) What bonded and so unable to attach to the oxygen, 
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this would prevent any oxygenation at all. 
Three atoms would leave one unbounded, and 
you'd be left basically back at square one. Four 
would bond into two pairs of iron, and you'd 
have the same as with one set of iron bonds. 
And, of course, so on and so forth down the line. 


Having eliminated the impossible, what we are 
left with must be as true as fiction can be. Here, 
based on by deductions, is my conclusion re- 
garding how the Gallifreyan cardiovascular is 
arranged. 


There are two hearts, beating in tandem, each 
working on separate vascular systems, but 


these systems permeate only half of the body. | 
The right heart is the pulse and blood supply | 
only for the right side, the left only for the left. hoa s 


, 


Each heart uses only half the oxygen supply for 
each inhalation. All metabolic functions are 
now done in half the time and with twice the 
efficiency because the blood can now return to 


and from the applicable heart twice as fast, | 
warding off lactic acid for twice as long and | 


generating twice the power supply for other) 


body systems. Each heart having to do only half | 


the work increases efficiency. Each side of the 


body would have it's own pulse. So the left hu- | 


meral (upper arm) artery would be powered by 
a different heart and therefore have a separate- 
-and single--pulse from the right humeral ar- 
tery. 


There is an incident, which directly proves the 
(comparative) veracity of this hypothesis. The 
example is a recent one, taken from "The 
Christmas Invasion" (2006). In it, Rose Tyler 
(Billie Piper) holds a stethoscope to the tenth 
Doctor's (David Tennant) chest, twice, listening 


After the slower pace of Justin Richard's ninth Dcotor 
novels and the slightly off characterisation of Jack, I 
was a bit hesitant in approaching this book. 


This book is the last of the three novels published in 
the first batch of tenth Doctor novels. Not only did 
Justin Richards now have to write for a new Doctor, 
but he had to get the new Doctor’s characterization 
spot, and do it as well as Jacqueline Rayner did in The 
Stone Rose. 


Unusually for Justin Richards, this is not an Earth 
bound adventure, and personally I think this pays off. 
For a change I wasn't reading the novel thinking that 
some scenes were direct lifts from his other books, but 
instead, was marvelling at the originality of the story. 


The Resurrection Casket may be at heart a pirate 
story, but it isn't any ordinary pirate story. For start- 
ers it’s set in space, and secondly there is a strange 
force on particular parts of the planet that is prevent- 
ing the TARDIS from taking off. In addition to this, 
The Resurrection Casket is definitely a novel for those 
Who fans who like the more humorous stories - though 
I'm sure everyone will enjoy the monster called Kevin 
who is always very apologetic. I just love the idea of a 
monster sneaking up on you and the first thing it does 
is apologise. It is just so out of character, so silly, and 
yet somehow it is what makes this novel so 
great.“Zegging Hell!” is just one of the extremely 
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the resurrection 


to each heart individually. She put the stetho- 
scope once to each side of the sternum. It regis- 
tered two heartbeats. But only one heart beat 
on each side of the chest, not two on both. This 
indicates two separate pulses on the two sides 
of the body. 


And how does that relate back to the heart rate 
monitor wristbands in the gym? 


amusing aspects of this book, and the pace in this 
seems much better than it was in the ninth Doctor 
novels by the same author. It is a story that you could 
easily imagine as a TV episode, showing how well the 
description is written. It has the right balance of dia- 
logue and description, leaving enough for the reader to 
imagine for their selves. 


Getting the tenth Doctor as accurate as possible made 
this novel all the more enjoyable, and the other char- 
acters are extremely memorable. The tenth Doctor's 


Getting the tenth Doctor as accurate as 
possible made this novel all the more 
enjoyable 


manic character has helped this novel achieve the 
correct pace to be just like a new series adventure. 
And while there may still be some complaints about 
the amount of humour in this one, and possibly about 
the ridiculous nature of an apologetic monster called 
Kevin, this far succeeds both of Justin's other new 
series books, both in plot and pace as well as charac- 
terization. 
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Well, if each arm had a separate pulse register- 
ing from a separate heart, it would be a simple 
matter of putting one wristband on each wrist. 


Of course, the good Doctor had exactly nil inter- 
est in exercise at that time and probably just 
wanted the woman offering him a heart rate 
monitor wristband to sod off. 


Article by Okami Murphy 


Another 
worthwhile 
read. Lets 
just hope 
that the 
next set of 


good as 
this. 9/10 


Re- 
viewed 
by 
Claire 
Chaplin 


The 


Resurrection Casket 
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ARE THE DALEKS GATHOLIG? 


A Users Guide to Easing Your Friends 
Into Watching the New Doctor Who 


Like many of you, I’ve been a dyed-in-the-wool- 
scarf fan of Doctor Who for quite some time. 
And, like many of you, I’m sure you've had to 
hide it. Not in a profound lurking secret sort of 
way, mind you, but definitely in a “socially awk- 
ward” sort of way. Stashing your videos away 
from prying eyes “What’s that one?” they ask as 
you quickly put the video case behind some 
others and suggest a more macho science fiction 
alternative. You’d almost rather they think its 
porn than admit to your deep love of an old 
British science fiction television show. And 
why? Why don’t you hold your scarf high at the 
Star Trek conventions? 


Because Doctor Who is silly. It is, you know. 
Gloriously silly, in the best kind of way. Fun. 
Life Affirming. Charming. But that’s not the 
fashion in American Sci-fi. Never has been. In 
America, it seems, science fiction is important 
drama. Gutsy and provocative. Filled with guns 
a’ blazing and macho no-nonsense action he- 
roes. And black clothing. 


There’s a weird shame that has become part 
and parcel of science fiction and it’s fans. We 
seem to be so concerned about looking ridicu- 
lous in our appreciation of science fiction, we 
need to have any humor drained from the pro- 
ceedings. 


“It’s not silly,” we plead when we have to admit 
to enjoying, say, Battlestar Galactica. “I 
mean, look at those guns. And the dark clothes.” 
Cobblers. We love the spaceships. We love the 
adventure. Why can’t we just admit to our- 
selves that it might look silly to others and 
that’s okay? When we can relax and enjoy sci-fi, 
maybe sci-fi can relax and be enjoyable. Maybe 
it can look like Doctor Who. 


I mentioned the new Doctor Who was coming to 
the Sci-fi Channel to co-workers who have be- 
grudgingly admitted to watching some humor- 
less Sci-Fi channel offerings. When I explained 
the basic premise to them a curious glaze comes 
over their eyes. And the next statement is al- 
ways the same. “Sounds kind of silly. It is silly. 
Gloriously...” erm sorry. Already covered that. 
But it goes to show that there is going to be a 
huge cultural gap when Doctor Who returns to 
American television. 


Ive decided to cover some of the basic questions 
you might encounter when you try to talk peo- 
ple you know into watching Doctor Who. 

I watched Doctor Who on PBS a long time 
ago. Isn’t Doctor Who goofy? 
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Well, yes and no. If they’ve seen 
Doctor Who before, it'll help 
make the series’ fundamentals 
easier to digest. The time-travel 
in a police box, the monsters, 
the screaming girls. If all they 
remember is half-a-memory of 
Colin Baker dressed as a clown 
pushing a flower man into an 
incinerator, it might be harder 
to talk them into watching. 


Assure them that they don’t 
need to know anything about 
the old show to watch this new 
version of Doctor Who. One of 
the biggest reasons for the new 
series’ success is, in my opinion, 
the inclusive nature of the 
opening episode. You don’t need 
to know anything about the 
past to enjoy the present. 


What’s Doctor Who like? 


The important thing to remem- 
ber here is: they aren’t asking 
you about the program, they 
are asking you about the lead character. Let go 
of your inner fannishness. They will tell you 
about a show where Doctor Who travels 
through time in a phone booth (just like Bill & 
Ted) and fights aliens. You wanted to correct 
the above sentence just now, didn’t you? 

Yes, his name is The Doctor. Yes, it’s not a 
phone booth; it’s a police box. Just let them 
enjoy the show cleanly. Give it a few weeks 
before you feel the need to correct them. 


Is Doctor Who...you know...fruity? 


I use my little brother as a barometer here. He 
has his own nerdish interests, but he’s more of 
a sports bloke. When he saw a picture of Chris- 
topher Eccleston’s Doctor, his very first re- 
sponse was: “ Wow. That might be the first 
Doctor Who that doesn’t look gay.” And there 
you have it. Another expectation of the need for 
macho sci-fi heroes. But this time it’s okay. The 
accent isn’t quite so mannered. He kisses Rose 
and flirts with lady trees. And just look at how 
dark his clothes are! 


Are The Doctor and Rose going to...hook 
up? 


This used to be a part of the television land- 
scape. You just couldn't have a male hero on 
television without giving him a string of female 
conquests. Just look at Captain Kirk. 


15 


Things are different now. Having an aloof-ish 
male lead and a strong female lead working 
together but not having the formerly obligatory 
romantic interest is all the rage on TV now, 
thanks to shows like CSI. Even Star Trek aban- 
doned the “girl in every port” idea by the time of 
Enterprise. Stargate seems to survive just fine 
without the leads making goo-goo eyes at each 
other. 


Doctor Who fits in nicely. 
Are The Daleks Catholic? 


Hmm, let’s see. Born of original sin, knowing 
that the only way to be assumed into paradise 
is to repel the inner sin and focus on holy pur- 
poses... 

Nah. 


Overall, your officemates and friends will enjoy 
this new Doctor Who. It’s a show that reflects 
modern television conventions while maintain- 
ing a basic silliness that keeps Doctor Who a 
fun and charming viewing experience. My 
greater hope is that Doctor Who will be such a 
success on American television that maybe, just 
maybe, science fiction can allow itself a little 
silliness and start being fun again. But keep 
the dark clothes, just in case. 


Article by Ken Holtzhouser 
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So, Doctor Who has returned. Or has it? 


Last year, a new series bearing that very title 
appeared on our viewing screens (well, most of 
our screens, even some *ahem* computer 
screens), to much fanfare and critical acclaim 
from fans and mainstream critics alike. But, is 
this New Series really Doctor Who? 


Yes, I know the show thrives on change, and 
that it’s part of the built-in formula, which had 
always made it so successful since 1963. But 
there were certain constants that always re- 
mained which now have been monkeyeed with 
and have changed the show into something that 
no longer resembles Doctor Who. It seems as if 
the show is changing from without, as opposed 
to changing from within. 


Firstly, there’s the new format consisting of 
single-episode stories running 45 minutes in 
length. While there are some comparisons to 
the old series in terms of length (the occasional 
two-part story and Season 22) the key differ- 
ence here is the pacing. Quite often, events fly 
by without allowing time for a story or charac- 
ters (apart from Rose, of course) to properly 
develop. Explanations and plot logic are glossed 
over to allow more time for so-called “character 
moments.” Resolutions tend to be let downs of 
the deus ex machina variety because there’s 
simply no time for anything else. Where’s the 
intelligence? Where are the interesting science 
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fiction ideas and concepts? When did Doctor 
Who start becoming Eastenders? (Dimensions 
in Time thankfully not withstanding.) Call me 
crazy, but I use to watch Doctor Who because it 
was a science fiction show, not a soap opera 
with science fiction elements. 


There were certain constants 
that always remained which 
now have been monkeyed with 
and have changed the show 
into something that no longer 
resembles Doctor Who. 


Secondly, there is the change to the character of 
the Doctor himself. The most interesting con- 
cept for me has always been the Doctor as the 
eccentric alien scientist/wanderer, and the love 
of science aspect to the character. These quali- 
ties are entirely missing from the character 
Christopher Eccleston portrays, who apparently 
thought grinning like a loon and "acting eccen- 
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tric" was how to portray the Doctor. Add to this 
the over-emphasis on the companion and you 
have a Doctor who often has little effect on re- 
solving the problems of most in the episodes. 


The look of the character has been modernized 
and simplified to such an extent for today’s 
audiences that this is a character I simply don’t 
recognize anymore. Previously, the costume 
was always specific and unique to that particu- 
lar Doctor, and added something to the charac- 
ter. But dressing the Doctor like a London 
cabbie/actor-doing-the-talk-show-circuit does 
not a Doctor’s costume (and I use the term 
VERY loosely here) make. ’'m not a costume 
designer but, how about a longer, floor length 
black leather coat? Something to give it a 
unique look. And no, I don’t need to have the 
costume covered in question marks. 


Although what can you expect from a producer 
who wants to copy the Buffy format and an 
actor who never watched the show or liked the 
character in the first place? Eccleston said in 
interviews that he never liked the character 
because he was "too authoritarian." I guess 
this was part of his/Russell T. Davies concept of 
bringing the Doctor down to earth, the avoid- 
ance of making him “too posh” and making him 
“just another bloke.” In addition, Eccleston 
said that he played the role as instructed, as 
written for him. It was only a job to him, noth- 
ing more. Every other actor playing the Doctor 
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has brought something of himself to the part. 


Most of the screen time is given over to Rose 
who literally is the “Buffy” for this series. More 
than simply an equal as intended, she often 
saves the Doctor and is given center stage 
(along with her family) far too frequently. 


RTD seems to think audiences won't relate to 
alien worlds or civilizations... They need to 
have a connection to Earth in every episode. 
Huh?! How did the show manage to be success- 
ful doing just that almost every week for 
twenty-six years?! 


The main point I find that proves just how dis- 
connected this new series is from the original 
Doctor Who is how I keep hearing over and over 
from non-Who and non-science fiction fans, 
including reviewers, how brilliant the new se- 
ries is, how much better the new series is than 
the old. This obviously goes beyond the updated 
SFX (which are welcome, and no, Doctor Who 
does not have to be shot on videotape and have 
bad special effects to be “real” Doctor Who) but 
to the post-modern ideology and pop culture- 
centered self-referential dialogue as well (This 
also poses the question of whether these same 
people would like the old series if it had slick 
production and special effects. Emperor’s New 
Clothes? I think not, since the sensibilities are 
so different). 


As well, people I know personally who do like 
the new series haven’t been turned them into 
devoted fans like the original series did to so 
many of us. They like it. But don't find it any- 
thing special. The original succeeded on its 
own terms, doing its own thing, even with the 
aspects borrowed from other series. In the 
past, it “who-ified” those aspects, if you will. 


Russell T. Davies lets outside influences shape 
Doctor Who, instead of Doctor Who shaping 
those influences to its own ends. In fact, there’s 
so much borrowing going on from other current 
series in RTD Doctor Who that it feels like a 
different program altogether: 


Be RUSSELL T DAVIES 
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Old Who was 4 


SF/adventure, whereas RTD Doctor Who is [™ 


fantasy drama, with the emphasis on drama. 


Over the first twenty-six years, the show wasn't 
always good, but it always felt like what Doctor 
Who should be to me. Bad Doctor Who per- 
haps, but Doctor Who nonetheless. In the case 
of the new series, I often feel its more like a 
character called the Doctor was guest starring 
in another series. 


There are two exceptions though. First, "The 
Unquiet Dead” which works in that classic 
gothic Hinchcliffe/Holmes era way, and the 
other actually serves as a template of how the 
entire series could have been approached. 


That show is “Dalek”. It is a perfect combina- 
tion of the (BBC/producers/public’s) need to 
modernize/update (fast paced, quick editing, 
slick production & SFX) combined with old Who 
story values and intensity (As an added bonus, 
it cannot be overstated just how much the lack 
of mum & Micky’s presence adds to the epi- 
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Is this to be considered a classic? 


sode). In this case, the subject being a classic 
character from the original series, (and even a 
second classic character has a brief cameo at 
the very beginning), didn’t hurt obviously, but 
it’s the approach that works so well. They did- 
n't take the Dalek and do a radical redesign, for 
one, and yet took what it has always had as 
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physical features and given them new func- 
tions, and functions which don’t make you go, 
“Give me a break, it never did that in the old 
series,” but rather hit you right in your fannish 
spot. But even more important is the approach 
to the character of the Dalek, again something 
we have never seen before. Instead of a ma- 
rauding army chanting “Exterminate. Extermi- 
nate!!” we get a one on one confrontation be- 
tween the Doctor and the Dalek, during which 
we get a whole new take on this classic enemy. 


This is how/where this perfect blending of the 
modern and classic works so well, and like I 
said, this approach as a template to the entire 
series would have made this a very good series 
indeed. It doesn’t have to involve an en- 
emy/aspect from the old series to do this, just 
keeping in mind what made the old series the 
classic that it is, combined with those moderniz- 
ing elements which were inevitable. 


Unfortunately however, with the exception of 
these two episodes, the soap opera/domestics, 


juvenile humor and overt sexual innuendos 


dominate for the most part (I'm not even going 
to go into the constant hand holding, the little 
flirtatious looks or the jealous glances). As for 
the classic Doctor Who aspect, we get a small 
moment here and there, if we are lucky, to re- 
mind us why we were watching this show in the 
first place. 


Doctor Who has become another brand name to 
be franchised per American TV Sci-Fi stan- 
dards. It looks and feels exactly like any mod- 
ern American SF series these days. The new 
series panders to everybody while borrowing 
from every trendy series in order to achieve its 
success. 


Td even venture that this new Who would 
probably not succeed on it's own merit and cre- 
ate the legend it did originally if it was a totally 
new series, like the first Doctor Who ever. 


Once again, is the RTD series really Doctor 
Who? 


Bottom line: There is no longer anything about 
this show that feels like a UK production. Brit 
SF use to have a distinctive feel to it, and Doc- 
tor Who in particular had a certain indefinable 
“magic” that set it apart from all the rest. Of 
course, it is exactly this kind 
“updating/modernization/purging of the old” 
that have led to and were needed to make it a 
mainstream hit. But again, in substituting 
Rosie the alien slayer and her family problems 
for real science fiction storylines, we have lost 
the sense of wonder and imaginative storytel- 
ling of years past. 


Let me end this with perhaps the most damn- 
ing evidence of all. Michael Grade, the series 
#1 enemy since Mary Whitehouse, has admitted 
that even he enjoys the new series. It’s finally 
become respectable even in HIS eyes. 


Your honor, I rest my case. 


Article by Ggreg Perry 
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After leaving Jackie and Mickey behind, the 
TARDIS takes the Doctor and Rose to the year 
5 billion and 23, and New Earth in the galaxy 
M-87. On the lake shore opposite New New 
York is a hospital complex run by the cat-like 
Sisters of Plentitude; someone there has sum- 
moned the Doctor via his psychic paper; “Ward 
26, Please Come.” They set off to visit, unaware 
of being watched by a familiar robotic spider, 
last seen in use by the last human, Lady Cas- 
sandra! Indeed, she has somehow survived her 
drying out aboard Platform One and lurks in 
the bowels of the hospital attended by faithful 
minion Chip. Identifying Rose, she vows re- 
venge and indeed manages it to some degree, 
although her plan to use the secret of the Sis- 
ters doesn’t go quite as planned. For their se- 
cret of solving the mysteries of illness has a 
solution in science the Doctor is not happy 
about at all — and there’s no law higher than a 
displaced Time Lord... 


If anything New Earth should have had an 
easier job as a series opener than Rose did last 
year, but in another sense that also made it 
harder for it to impress. After all, when some- 
thing’s a novelty, something’s new, it’s got 
something to cling on to and if it needs it, some- 
thing to use as an excuse if it doesn’t quite 
make the grade people expect it to. Here it’s 
second time around, and while we may have a 
new Doctor we’ve already seen him at Christ- 
mas, so even that ‘novelty’ has partly worn off. 
No, it should have been easier, but it’s a case of 
“follow that”. Has it? 


Breaking it down into set areas, let’s start with 
the visuals. The Mill excels once again with 
their work on defining the landscape of New 
Earth with New New York, the hospital and 
the flying cars, though in this particular epi- 
sode their workload is lighter than in some 
past, and no doubt future, episodes with only 
small sections requiring work on the robot spi- 
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der and Cassandra herself. Set design is gor- 
geous, using redressed areas of Cardiff's Millen- 
nium Building and it looked the part spectacu- 
larly. The makeup and prosthetics by Neill 
Gorton’s team really worked for the Cat Nuns, 
very believable and allowed the three guest 
artists involved to give good performances with- 
out coming across as hindered by their makeup. 
All round an excellent job — though I suspect 
the Doctor’s summoner — the Face of Boe — has 
got himself a new slimline tank for his latest 
appearance... 


The writing, the first this year from RTD, was 
also possibly one of his stronger ideas and has 
some lovely dialogue in it. There were a couple 
of characters I consider superfluous to the plot, 
miraculously-cured patient the Duke of Man- 
hattan and his overly-protective aide Frau 
Clovis, who really only served to arrow the 
‘impossible cures’ and ‘quarantine breaking’ 
aspects home, but they amused during their 
screen time and this is a minor criticism, and to 
be fair much of their actual dialogue was cut at 
the editing stage which would have rounded 
them out a bit more. Much of the dialogue for 
Cassandra whilst in her various guises 
throughout the episode takes the plaudits on 
this side of the production, although all the 
characters including Tennant’s Doctor were 
well served by this script. 


Although a lot had been made out of it by the 
press, Rose’s full-on kiss of the Doctor turned 
out to be Cassandra being the real naughty girl, 
and in the performance stakes it has to be said 
that while all the guest cast, from Zoé Wana- 
maker as both stretched and full human Cas- 
sandra through Sean Gallagher as_Irish- 
accented Chip, Dona Croll, Adjoa Andoh and 
Anna Hope as Sisters of Plentitude Casp, Jatt 
and Hame respectively right down to Michael 
Fitzgerald as the Duke and Lucy Robinson as 
Frau Clovis, worked their socks off to give good 
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performances — and all succeeded — the real 
acting plaudit for this episode has to go to Billie 
Piper as Rose, but more often as Cassandra. 
From the minute of her possession by Miss 
Trampoline Piper turns on the ‘posh totty’ act 
and it’s difficult not to believe that Cassandra 
really isn’t inside her pushing the buttons. It 
also gives Piper plenty of opportunity for some 
good comedy moments as Cassandra initially 
reacts in horror at looking like a chav (a little 
odd as she’s just been looking at Rose and so 
obviously knows what she looks like, but hey, 
it’s a great line and a great reaction) to her 
rediscovering the nice things about having a 
real body again — look out for the ‘bouncy castle’ 
line! That’s not to say that the comedy is too 
much — this isn’t ‘excess of farting’ as in ‘Aliens 
of London’ last year for instance. This is wit, 
not slapstick, for the most part and Piper’s 
performance makes it. 


Of course, as David Tennant’s first ‘proper’ 
episode, it has to be said that he has really 
leaped into the part and embraced it. What we 
saw at Christmas has been built on here, and 
he even manages to give Piper a run for her 
money for best performance, especially when he 
also has to ‘do a Cassandra.’ This is a Doctor 
it’s going to be hard not to like, and if this epi- 
sode is an example of what we can look forward 
to this series then any critic who says ‘it’s not 
as good as it was under Eccleston’ is sure to be 
sent to Coventry for a very long time. The trip 
of a lifetime is far from over believe me - it’s 
still fantastic. 8/10 


Reviewed by Martin Hearn 
Artwork by Nick Giles 
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SERIES TWO REVIEWED 


TOOTH AND CLAW 
EPISODE TWO 


After the stylish but rather self-indulgent and lacklus- 
tre NEW EARTH got season 2 of DOCTOR WHO off to 
a mediocre start I had high hopes that RTD’s fifth 
consecutive script for the series would deliver the 
goods. Whilst TOOTH AND CLAW wasn’t entirely 
without fault, it was far better than its predecessor 
and made for a gripping and entertaining 45 minutes 
of British drama at it’s finest. 


The pre credit sequence of the monks arriving at and 
taking over Torchwood House, ancestral home of Sir 
Robert and Lady Isobel by overcoming The steward a 
rather bland performance by the usually excellent Ron 
Donachie is certainly the most unusual but by far the 
best pre-credit sequence since the series returned and 
is far more gripping to the casual viewer than the 
tedious scene which opened New Earth. RTD can 
certainly deliver the goods when the mood takes him. 


The First thing which intrigued me about this episode 
was the Doctor and Rose’s intended destination — The 
Top Rank Suite Sheffield to see Ian Dury and the 
Blockheads playing there. Living as I do only five 
miles from Sheffield I began to wonder if this gig ever 
did take place? I may well be wrong but as I recall the 
Top Rank Suite had closed down before 1979, if not 
before, certainly not long after. 


This tantalising morsel drew me into what would turn 
out to be perhaps the most Hinchcliffian story we have 
had to date and certainly RTD’s best script for the 
series so far. Instead of landing in the Sheffield of 
1879, the Doctor and Rose Land in Scotland of 1879 
and meet Queen Victoria. On her way to take a large 
jewel to the Royal Jewellers Hellier and Carewe. The 
legend having it that whoever owned it would surely 
die. Having gotten past her guards, Captain Rey- 
nolds, rather woodenly portrayed by Jamie Sives by 
use of the psychic paper. 


Rumours had abounded for quite some time of Annette 
Crosbie, best to known to British audiences for her 
role as Margaret Meldrew, long-suffering wife of Vic- 
tor Meldrew in the comedy series ONE FOOT IN THE 
GRAVE would be playing Queen Victoria. This would 
have pleased me as Crosbie made the role her own in 
the 1975 TV drama Edward V111. Therefore I was 
initially rather dismayed when it was announced that 
Pauline Collins was to be cast in the role. 


As it turned out Ms Collins portrayal was one of the 


highlights of the story, retaining as she did much of 
her majesty’s imperiousness but yet making her acces- 
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sible to the viewer. Indeed it must be said that Queen 
Victoria was perhaps the strongest written role in this 
story. Being both imperious, yet utterly humane, 
speaking with affection of her late husband Prince 
Albert and since his death, of her growing interest in 
the supernatural and latterly showing genuine con- 
cern for Lady Isobel after Sir Robert dies trying to slay 
the wolf. At the same time, Victoria does not suffer 
fools gladly, having knighted the Doctor “Sir Doctor of 
TARDIS” and Rose as Dame Rose of The Powell Es- 
tate she exiles both of them from the British Empire 
declaring that they should never return. It becomes 
clear that she blames the Doctor and Rose for Sir 
Robert’s death but despite this misapprehension, she 
is comforting to Lady Isobel when she decides that she 
won't stay on at Torchwood House without Sir Robert. 
The majesty’s feisty side shows when she decides to 
set up The Torchwood Institute to investigate alien 
and supernatural events and at the same time declar- 
ing “If this Doctor should dare to return, then Torch- 
wood will be waiting for him!!!” 


The very notion of Torchwood is itself a rewriting of 
the series own mythology as if Torchwood was founded 
circa 1879/80 then how come when it predates UNIT 
(and pretty much does away with the need for UNIT 
from what we saw in THE CHRISTMAS INVASION) 
then why had we not previously heard of it. The only 
clue to answering this conundrum must come from 
Harriet Jones’s comment in THE CHRISTMAS INVA- 
SION “Oh I know I’m not supposed to know about it”, 
one can only assume neither did the government at 
the time of THE WEB OF FEAR. It is to be hoped 
therefore that these questions are to be answered, if 
not later in the season. Then when the actual TORCH- 
WOOD series finally begins in the autumn. 


NO ANGELS star, Derek Riddell was fine enough as 
Sir Robert who finds his stately pile taken over by a 
group of Kung Fu monks but sadly one cannot say the 
same for Michelle Duncan as Sir Robert’s wife, Lady 
Isobel (Michelle Duncan). Trapped by the monks in 
the house’s cellar with only her staff and a caged 
fellow (Tom Smith) who is like to turn into a werewolf 
having been impregnated with an alien parasite. Here 
we are again a little unclear. Are the monks them- 
selves alien and if not how did they come by an alien 
parasite? at any moment, she had little to do but 
comfort her maids and scream at the right moment. 
This is one of the few drawbacks of the 45-minute 
episode, it doesn’t allow time for some characters to 
develop and thus Lady Isobel only really comes over as 
a rounded character in the closing moments of the 
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story, of which more later. 


For me, however, the real star of this story was Ian 
Hanmore as the sinister Father Angelo, an actor of 
whom I had not previously heard but who made a 
sinister and superb villain despite the fact that on a 
couple of occasions his dialogue appeared to be indis- 
tinct. In both looks and manner both Hanmore and 
Father Angelo put me in mind of a more restrained 
version of Richard O’Brien’s evil sorcerer, Gulnar from 
ROBIN OF SHERWOOD. Angelo is quite ruthless for 
a man of god despite the fact that his motives are not 
really made clear, other than, it would appear, bump- 
ing off Queen Victoria and taking over the British 
Empire (has he forgotten that the Prince of Wales 
later Edward V11 would take over? Taking over a 
previously peaceful household, imprisoning the female 
members thereof in a cold, damp cellar and initially 
having poor Sir Robert in the palm of his hand for fear 
that Angelo and his monks might harm his beloved 
wife. 


We are aware that Angelo wants the head of Queen 
Victoria so that his order of monks can take control of 
the country, though for specifically what purpose we 
are never told. Indeed one’s mind is cast back 17 
years earlier to GHOST LIGHT where Josiah Samuel 
Smith wanted to assassinate Queen Victoria, though 
there again, as I recall, his reasons for doing so were 
never fully explained. 


I had rather hoped that having drugged her majesty’s 
guards and in the guise of Sir Robert’s butler, Angelo 
might have revealed more of his plan but it was not to 
be. The Doctor having exposed him as a would-be 
assassin, he is shot by her majesty with a gun that 
looked like, and probably was a water Pistol. Having 
already survived half a dozen attempts upon her life, 
Queen Victoria isn’t taking any chances. 


Victoria’s attitude to the Doctor and Rose tends to 
vary as the story moves along. Seeing the physic 
paper she believes “It says you are to protect me Doc- 
tor” and she comments upon Rose’s ‘nakedness’ (Rose 
is wearing a T shirt and dungarees) but having five 
daughters, it doesn’t bother her, at least until they 
arrive at Torchwood House, Sir Robert and Lady Iso- 
bel’s ancestral seat when she orders ‘Find some 
clothes for the girl, I tire of nakedness”. This again 
puts one in mind of GHOST LIGHT and Redvers 
Fenn-Cooper’s reaction to seeing Ace’s ‘naked’ ankle. 


The real star of the show however, is the werewolf and 
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here, The Mill, allied to Euros Lyn’s usual subtle and 
stylish direction and Ernie Vincze’s brilliant photogra- 
phy, excelled themselves. Imprisoned with her lady- 
ship and her staff in the cellar, The Host begins to 
change. These effects, well documented in the British 
press are absolutely stunning as he breaks free of his 
wooden cage, just as Rose, Isobel and the staff manage 
to break down the cellar door, the long shot of the wolf 
on its hind legs and howling against the moonlight is a 
visual tour-de-force. Only when we see the beast in 
close up does it have the slightest look of CGI about it. 


Having escaped from the cellar, Rose goes off to find 
the Doctor whilst Lady Isobel and the servants head 
for the kitchen, the floor of which has been covered in 
mistletoe, which lady Isobel and the servants begin to 
pick up rapidly. Sadly, Sir Robert dies knowing that 
his wife will remember him with honour and he dies 
bravely, yet foolishly, attacking the approaching wolf 
with a sword. 


Mean while, The Doctor has discovered that the tele- 
scope built by Sir Robert’s father isn’t a telescope at 
all, but a light shield powered by the diamond that the 
her majesty is carrying and uses the light to destroy 
the wolf as it breaks into the observatory. 


It is here one wonders if RTD is a closet republican as 


SERIES TWO REVIEWED 


DUHOOL REUNION 
EPISODE THREE 


A highly anticipated episode, this is the episode 
that finally brings together New Series and 
Classic Series Who, shredding any small doubts 
that anyone had left that the New Series was 
not part of the original. 


Featuring K9, Sarah-Jane, Rose and Mickey 
the Doctor certainly has enough companions in 
this episode. The question that was being asked 
though was, would Sarah-Jane and K9 work in 
new series Doctor Who as well as classic Doctor 
Who, and how would a writer who had never 
written Doctor Who before be able to pull off a 
story that needed to deal with old deep relation- 
ships as well as keep focused on the plot? 


The beginning hook really hooks you in, al- 
though starting quite normally with Mr. Finch 
(Anthony Head) walking down the school corri- 
dors, the first dialogue spoken is so sinister 
that it sends a shiver down your spine, the 
words as they were said so well by Anthony. 
Then the hook then takes a completely different 
view and raises a smile on your face before the 
beginning credits roll. Why? Because the Doctor 


July 2006 


The Doctor notices Queen Victoria looking at a bite 
from the wolf on her wrist which she dismisses as just 
a scratch. At the story’s climax as they re-enter the 
TARDIS the Doctor and Rose joke that the current 
royal family could have werewolf blood in them. One 
cannot help but wonder what the present queen who is 
an acknowledged fan of the series and had the season 
1 box set sent up to Balmoral for her summer vacation 
last year would have to say about that!!! 


Designer Ed Thomas has certainly found his niche in 
period pieces for the series. The look of Torchwood 
House is absolutely superb and again is greatly ad- 
vanced by the superb direction and cinematography. 


David Tennant continues to excel as the Doctor 
through each new episode, getting better and better 
all the time having a many more faceted personality 
and being much more likeable than the intense ninth 
Doctor. Here we see many facets of the 10% Doctor’s 
instantly likeable character. Whilst others are fleeing 
the werewolf he is fascinated by it. He is intrigued by 
Sir Robert’s stories of his father’s friendship with the 
late Prince Albert, as is her majesty. 


I wonder if RTD’s love affair with Rose is wearing a bit 
thin. Ok so she uses her usual guile to help Lady 
Isobel and the staff get out of the cellar but for most of 


a. \ 


is teaching that’s why! 


Setting a story in a school makes the story 
seem more realistic, and certainly more fright- 
ening. Even in the first scene where the Doctor 
is teaching the mystery is beginning to appear, 
but the humour is currently at the forefront. 
However having this scene at the beginning 
makes it feel so right, giving the viewer an 
easiness that would later evaporate. The writer 
was so correctomundo to use that joke as well. 
A memorable scene that could just have easily 
been the Doctor talking boringly to the class, 
but then again he doesn’t do boring, and it 
builds up to the surprising suspension amaz- 


ingly. 


Rose in a dinner ladies uniform? Well she is a 
dinner lady. This scene however has a brilliant 
plot line, it’s to do with chips and is so subtly 
there as a throwaway comment from the Doctor 
that it is possible to miss it, but does explain 
itself later. However there is a controversial 
point in this scene to do with the Doctor talking 
about what he thought the kids would be like, 
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the time here she seems to slip into stereotypical 
companion mould, asking questions but eventually 
helping the Doctor to rotate Sir Robert’s father’s tele- 
scope in order to destroy the werewolf. 


TOOTH AND CLAW will in time, I think, be regarded 
as a classic DR WHO story. Whilst it is solid enter- 
tainment, for this reviewer, there was just a certain 
indefinable something missing maybe as I suggested 
earlier this story could have done with being a four 
parter in order to allow such characters as The Stew- 
ard, Father Angelo and lady Isobel to be better devel- 
oped. Also, I do wish Euros Lyn had told his actors to 
open their mouths a little more as there are parts of 
the narrative where the dialogue is clearly indistinct, 
most notably from Ian Hanmore and Michelle Duncan. 
That said, the story was far, far better than NEW 
EARTH and would have made a far superior season 
opener, thus, I am glad that it got a well-deserved 9 
million viewers when it was broadcast on BBC1. This 
story has proven to be a fine hors d’eurve for the far 
superior stories, which have followed it, and in the 
hope that there is even better to come. 8/10 


Reviewed byGary Phillips 
Artwork by Nick Giles 


it’s all in good humour but may offend some 
people. 


Mickey’s phone call to Rose gives us conforma- 
tion that there is something going on, and also 
gives us this weeks torchwood reference. It is 
already becoming clear that Torchwood is going 
to play a key part later on and also is a blatant 
excuse to promote the series of the same name. 


Ah here we are, Sarah Jane Smith. Doing what 
she’s best at: being a journalist. The introduc- 
tion of Sarah to the Doctor is so touching, you 
want him to tell her who he is, but the Doctor 
avoids it, presumably because all the other 
teachers are there and he now knows that there 
is definitely something not right. This is the 
beginning of the emotion, and shows through 
what a brilliant writer Toby Whitehouse is, 
especially as my eyes are already misting over 
slightly. 

Mickey is here now, and not only are the Doctor 
Rose and him creeping around the school at 
night but so is Sarah Jane. Noel Clarke’s acting 
has visibly improved from series 1 and the 
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character is evolving, he’s not quite the idiot he 
once was, he might even be beginning to under- 
stand. 


Elizabeth Sladen acts out so brilliantly the 
scene where she finds the TARDIS, it’s moving 
yet daunting at the same times as it raises the 
questions: what’s she thinking? How will she 
react when she finds out that she spoke to the 
Doctor earlier? Even after all these years Eliza- 
beth can still play Sarah Jane perfectly, and 
brings back fond memories of the 34 and 4th 
Doctor eras. Generally regarded as one of the 
best Doctor Who companions, it was no surprise 
for an episode that’s filled with fun, laughter, 
fear and emotion that Sarah Jane was the obvi- 
ous choice for an old companion returning. A 
scene with the Doctor filled with mixed emo- 
tions that make you feel for both the Doctor and 
Sarah, a marvelous insight into Doctor Who. 


Mickey so aptly puts the Doctor’s situation 
referring to Rose as ‘the missus’ and Sarah as 
‘the ex’. The tension is clear between Rose and 
Sarah but makes a brilliant scene that will 
make you grin. 


Only 15 minutes into the episode and the Kril- 
latines are revealed to the Doctor and co. The 
pace of the episode really picks up from this 
point, but all emotions are still managing to be 
conveyed. This story encompasses everything 
that makes Doctor Who, Doctor Who. 


“Kaaay — 9!” David Tennant showing of his 
acting ability and making nearly every fan girl 


in the country squee with delight. He says that 
line with such emotion and makes the viewer 
feel as though the Doctor is as excited as they 
are that K9 is back. 

K9 is an essential part to this story’s plot and 
gives us one of the most memorable scenes that 
we have ever seen Mickey do. K9 is still the 
same old loveable dog that states the perfectly 
obvious all the time, although with Mickey he 
does actually need to do this. K9 isn’t just used 
as an excuse to get another companion into this 
story and love him or hate him you've got to 
admire the writing of this episode that man- 
aged to cram all this into 45 minutes without 
the episode seeming rushed. 

The storyline of the Krillatines makes a change 
from an invasions story, after all they’re trying 
to become Gods. They will then be able to con- 
trol everything. 


Mickey saves the children and K9 saves the 
day. The old tin dog and the new tin dog help- 
ing the Doctor to defeat the Krillatines. 


Of course, first Mickey and K9 have to get in- 
side the now sealed school. Prompting a bril- 
liant stunt with a car and the most hilarious 
scene of the whole episode, just when you 
thought that this episode couldn’t get much 
better. 


The persuasion scene actually makes you be- 
lieve that the Doctor might actually choose to 
take finch’s offer. Again showing how marvel- 
ously written this episode really is. 


One last piece of speculation: you never see Mr. 
Finch turn into a Krillatine, so was he really 
one of them or something else? 


Finally, Mickey joins the TARDIS crew, Sarah 
persuades the Doctor to say goodbye to her 
properly, and K9 is rebuilt after sacrificing 
himself to destroy the Krillatines. If you have- 
n't started crying yet, then youre very likely to 
now. 


Doing a story that deals with the reactions of a 
past companion that was left behind rather 
than by choice was always going to be ex- 
tremely difficult to pull of. However Toby 
Whitehouse with his brilliant writing pulls it 
off admirably. A story where the Doctor has to 
for once live up to consequences from a long 
time ago and also shows what companions feel 
like after they leave. This would always have 
been a risky idea, but it shows so clearly how 
deep Sarah’s feelings were for the Doctor and 
also shows the Doctor’s more emotional side. If 
you can watch this story without at least feel- 
ing sadness and emotion, then you are probably 
dead. 


A moving story which is also packed with ac- 
tion, anger, fear, and humour, this story is one 
of the best stories so far and is likely to become 
a classic adventure that no fan could ever for- 
get; An absolutely brilliant story with fantastic 
companions. 10/10 


Reviewed by Claire Chaplin 
Artwork by Nick Giles 


Are they or aren’t they? That has been a question on the mind 
of many a Doctor Who fan ever since the Ninth Doctor kissed 
Rose at the end of The Parting of the Ways. But then, following 
the regeneration, it seemed as though the Doctor/companion 
relationship was back in the traditional mould. That is until 
New Earth, where the Tenth Doctor and Rose reminisce about 
the events of The End of the World and Rose refers to the en- 
counter as their “first date”. So what exactly is the nature of 
their friendship? 


SERIES TWO REVIEWED 


GIRL IN THE FIREPLACE 
EPISODE FOUR 


There are those who welcome the idea of the Doctor engaging 
in a romantic, and dare I say it, sexual relationship. They say 
the programme has moved on with the times. Then there are 
the traditionalists who insist that the Doctor is an alien and 
an enigma, he is asexual, and the mere suggestion that his 
feelings for Rose are anything but platonic sends them into a 
tizz. He loves her, yes, they say, but as a friend, a very dear 
and best friend. 


With this new take on the series I have never been sure what 
to think — until I watched The Girl in the Fireplace. This is a 
first for Doctor Who. For this, my friends, is a love story. With 
no apologies to fans of old, author Stephen Moffatt unasham- 
edly gives us the Doctor in love. 


As with his 2005 offering, The Empty Child, Moffatt delivers a 
story that satisfies on a number of levels. The derelict space- 
ship, the events in 18th century France, Mickey’s first proper 
outing in the TARDIS (“I got a spaceship on my first try!”), the 
time portal in the fireplace linking the two worlds; it’s all 
clever stuff, well imagined and neatly realised. 


The BBC has always excelled itself with period drama, and 
here we are treated to regal sets, flowing dresses, very polite 
English, and a CGI dance hall. It really does look like a no- 
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expense-spared romp. All topped off 
beautifully (I felt I had to slot at 
least one “beautifully” in here some- 
where, since the production team 
employ the word arbitrarily) by 
Murray Gold’s magical score. 


I can’t help wondering what BBC 
Books author Justin Richards 
thought of the clockwork robots 
dressed in renaissance coats. They 
looked great and the sound of their 
ticking brought a very eerie feel to 
the proceedings, so full marks all 
round; but weren't these creations in 
Justin’s novel The Clockwise Man 
only a year previous? You'd think 
the series producers would at least 
acknowledge that they have nicked 
his idea. 


And so to Stephen Moffatt’s love 
story. The Doctor steps through the 
dimensional gateway, the fireplace, 
and into a young girl’s bedroom. And 
just in time too, as she is beset by a 
homicidal clockwork man. Our hero 
saves the moment and then returns 
to the ship parked light years and 
eons away, via the fireplace, to see if 
he can figure out why the droids are 
travelling to and from the 18th cen- 
tury. 


The third time he steps through the 
porthole, the young girl has grown 
into a very attractive young woman. 
“Fireplace man!” she gasps upon 
witnessing the arrival of her saviour. 
It transpires that she is none other 
than Madame de Pompadour, mis- 
tress to King Louis XV. “Oh I get it,” 
Rose chuckles, “Camilla.” This kind 
of smugness from the Doctor and his 
friend rails against the accountable- 
for-your-actions theme of the first 
season and has permeated the cur- 
rent run since New Earth. Person- 
ally I find it intrusive and unattrac- 
tive. 


It seems the clockwork droids are 
targeting Madame de Pompadour 
specifically. To try to understand 
why, the Doctor engages in what can 
only be described as a Mr Spock 
inspired Mind Meld. He searches her 
memories, telling her to imagine a 
door and close it on anything she 
doesn’t want him to see. But he does- 
nt anticipate having to apply the 
same code of practice to himself, as 
the woman glimpses a secret or two 
in the mind of the Time Lord. “Such 
a lonely boy then,” she says, “and 
such a lonely man now.” She gets 
inside the Doctor’s head in a way 
Rose never could. She knows him, 
and she falls in love with what she 
knows. 


The droids have been repairing their 
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ship with organic parts, taking vital 
organs from the flesh and blood 
crew! Now they have come to 18th 
century France for the final ingredi- 
ent, the brain of Madame de Pompa- 
dour. But her “lonely angel” saves 
the day again by riding on horseback 
from the spaceship straight into the 
dance hall. 


In the heat of the moment he tells 
her to pack a bag. He’s going to take 
her with him in the TARDIS. He 
races through the fireplace to pre- 
pare his ship for departure and then 
returns — only to find that time has 
shifted again. Madame de Pompa- 
dour is dead. She waited for him to 
come back for her, she waited years. 
In the end she wrote her farewell in 
a letter. 


And so the story closes with the Doc- 
tor in one of the most emotional 
states we’ve ever witnessed from 
him. Composed, in control, yet 
deeply wounded, crushed by the 
nature of his own existence. His 
companions, his friends, his lovers — 
they always die, and he lives on 
without them. The lonely angel. 


That final scene, where the Doctor 
needs to be alone to read the letter, 
it’s all in the way it is played. It’s all 
in what is not said, what is not done. 
Mickey knows he needs to be alone. 
But Rose knows too. She doesn’t like 
it, but she knows. The Doctor has 
fallen in love. He has fallen in love 
with someone else, someone other 
than her. 


So, will they or won't they? From 
here on I say they won’t. They can’t. 
Not because of Rose, but because of 
the Doctor. 


I have never been so profoundly 
affected by an episode of Doctor Who 
as I have with this. Sure, when Tom 
Baker whispered that immortal last 
line, “It’s the end...” when I was 11, 
it had an impact, and when Adric 
died when I was 12, I wept buckets. 
But as an adult never have I been so 
affected by the Doctor’s emotions. 


Full plaudits must go to David 
Tennant for making our hero at once 
so alien and yet so very, very human. 
And I take my hat off to Stephen 
Moffatt for delivering what is with- 
out any shadow of a doubt the best 
Doctor Who adventure this season so 
far. 


Reviewed by Will Hadcroft 
Artwork by Nick Giles 
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SERIES TWO REVIEWED 


THE RISE OF THE CYBERMEN 
THE AGE OF STEEL 
EPISODE FIVE/SIX 


Before beginning this review I must say that I do have a mobile 
phone but it isn’t Third Generation, I can’t take photographs on it, 
watch videos, listen to music or play games on it. To me, a phone is 
just a phone. I’m not a techno-phobe, neither do I “have” to have the 
latest new gadget as soon as it comes out. I wonder if Tom MacRae, 
the writer of this two-part story, shares my sentiment. 


The Tardis malfunctions and crash lands, stranding The Doctor, 
Rose and Mickey on an alternative Earth, in a London over- 
shadowed by giant, metal zeppelins. There they discover an all- 
powerful businessman building an army of Cybermen, culled from 
London’s homeless and poor, and team-up with a group of under- 
ground rebels to fight this. 


This may sound clichéd, the type of story the old series of Doctor 
Who tackled on more then one occasion, and the bare bones of the 
story is, but what lifts this two-part story way above that is the 
imagination and sheer emotional energy MacRae and Graeme 
Harper (Director) fill it with. 


This alternative Earth is a very techno-centric world, technology is 
everywhere and has leaped ahead of our own world. Not just are 
there giant zeppelin airships, but everyone wears ear-pods which 
download information directly into their brains, but only information 
they are “allowed” to know; on top of all this are the Cybermen, a 
human brain welded into a metal body, the ultimate human up- 
grade. This plays into both one of our fears and our fascinations. Our 
fears that technology is going too far and taking over our lives, com- 
puters spying on us and micro-chips everywhere. Also our fascina- 
tion with the same technology, we all want the latest model, the 
newest phones, and the latest upgrade. 


One of the joys of an alternative Earth story, in a regular series, is 
seeing familiar characters in different roles, this story is no accepta- 
tion. Here we have alternative Jackie and Pete Tyler (Pete didn’t die 
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in an accident), though they have no chil- 
dren, and an alternative Mickey, though he 
is called Ricky. Jackie and Pete are rich, 
Pete’s tonic drink is actually a success, but 
they are no better for it, they still bicker and 
their taste is no better. Camille Coduri and 
Shaun Dingwall sink their teeth into their 
roles recapturing the sparkly relationship we 
first saw in last season’s Father’s Day. Noel 
Clarke positively grabs his chance of the 
double roles of Mickey and Ricky. Ricky is 
cold and hard but also we see the final pro- 
gression of Mickey Smith from zero to hero. 
Mickey finally evolves from “Tin Dog” left 
behind to integral part of the story. In Noel 
Clarke’s performance you can also count off 
the progression as Mickey finally finds his 
feet. 


This is a fast-paced and very action filled 
story, but the emotional journey of the char- 
acters is not forgotten about, especially that 
of Rose and Mickey’s. Rose is confronted with 
her alternative parents and she can’t stay 
away from them, her desire to connection 
with them almost dragging her along. Billie 
Piper again pitches her performance per- 
fectly, when she fails to make that connection 
you can feel her disappointment. But one of 
the most emotionally charged scenes, though 
perfectly under-played, is when Mickey 
meets his beloved Grandmother, for in this 
alternative world she is alive when she died 
in our world. This almost setting the scene 
for his departure at the end of this story. 


Tom MacRae’s script takes a simple basic 
story and adds so many emotional and in- 
sightful touches. He has actually given his 
characters an emotional depth to them. 
Though these characters are acting within 
the constraints of the story’s plot, MacRae 
still gives his characters an emotional reason 
for behaving the way they do. John Lumic, 
the creator of the Cybermen, is not a mad 
scientist but a desperate scientist, a dying 
man frantic to prolong his life and escape his 
failing body. MacRae’s script also gives some 
nice twists on the conventions of this type of 
story (The Preachers, the street rebels, are 
not just a bunch f teenagers, one of them is a 
middle-aged woman on the run). Unfortu- 
nately his script has also set-up a totalitarian 
police state, for his alternative England, yet 
beyond one reference to soldiers on the 
streets and a curfew, this does not feature in 
either episode. For such a dark pair of epi- 
sodes, this could have been an extra layer, an 
already oppressive authority offering no help 
to The Doctor and his companions. 


The supporting cast is packed full of familiar 
faces from British television, but not familiar 
from the roles they are given here. Roger 
Lloyd Pack is both chilling and disparate as 
John Lumic, his performance capturing both 
ruefulness and also the frailty— a long way 
away from the usual roles he’s known for. 
Andrew Hayden-Smith, previously seen as a 
child actor and television presenter, turns in 
an assured performance as Jake, one of The 
Preachers and Ricky’s sidekick. But it is the 
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women’s performances that grab the atten- 
tion, and not because of any showy histrion- 
ics. Helen Griffin's Mrs Moore, the third 
member of The Preachers, broods away in 
the background until the moment she opens 
up to The Doctor, suddenly casting deeper 
light on her character, making Mrs Moore’s 
death all the more’ shocking. Mona 
Hammond, in a brief cameo as Mickey’s be- 
loved grandmother, shows why she is always 
value for money. In her small role she con- 
veys such warmth and affection towards 
Mickey, speaking of a history between these 
characters, that it becomes an obvious ele- 
ment in Mickey’s decision to stay. 


What does let this story down is the produc- 
tion design, it simply doesn’t live up to the 
other elements here. This is patchy with, on 
one hand, imaginative and stunning designs 
up against an overall look that cries High 
Street shops and not alternative Earth. The 
design of the Cybermen is stunning and stays 
in the memory; they are great, steel, art de- 
cor Storm Troopers stomping their way 
through this story; all the more sinister for 
their blank and soulless faces. The almost 
iconic zeppelins and their interiors plus 
Lumic’s headquarters also reflect this art 
décor theme. Unfortunately that’s were the 
art décor feel ends. It wasn’t carried through 
into any of the actors’ or extras’ costumes. 
Most of the production looked just like con- 
temporary Britain, not an alternative world. 
If the straight and sharp lines of the art dé- 
cor style had been carried through to the 
costume design and set dressing this would 
have added to the alternative feel of this 
story, creating a world that was truly several 
steps away form our own. 


This element could have lifted this two part 
story into the realm of “classic” Doctor Who, 
it certainly felt a disappointment coming 
after the previous episode, The Girl In The 
Fireplace, were the production designs and 
costumes were of such a high standard, add- 
ing so much to the story. 


Some have criticised this story for being set 
on an alternative Earth, saying that it takes 
the Cybermen out of the realm of Doctor Who 
villains, they not being in our universe, but 
to me its setting was perfect for a re- 
invention of the Cybermen; and what a re- 
invention. Here we have solid metal Cyber- 
men, relentlessly marching in chilling syn- 
chronisation, all looking soullessly the same; 
all unquestioningly following their orders, 
chanting “Delete! Delete!” as they killed their 
victims. These are the things that night- 
mares are made of. 8/10 


Reviewed by Drew Payne 
Artwork by Nick Giles 


We'll continue our Season 2 reviews next 
issue where we'll spotlight “The Idiot’s 
Lantern” to the exciting season 

finale “Doomsday” 
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VOtTe 
INO 
WAS 
no) 1 
DoOetor Whe 
Novels 


We want to know what your 
Top 10 Doctor Who novels of all 
time are. 


Your personal Top 10 can 
include: 


e BBC Tenth Doctor novels 

e BBC Ninth Doctor novels 

¢ BBC Eighth Doctor novels 

e BBC Past Doctor novels 

e  Virgin’s New Adventures 

e«  Virgin’s Missing Adven- 
tures 


Include a couple of sentences on 
why you voted for a particular 
book. We may even use your 
comments. 


The results will be published as 
part of a series of forthcoming 
articles in Whotopia. 


Send us your Top 10 choices by 
September 1, 2006 


to: 
jigsawpublications @ yahoo.ca 


issue 8 


whotopia ¢ the canadian doctor who magazine 


the doctor who project: season 32 


no rest for the wicked 


The opening story of The Doctor Who Project’s 
Season 32, NO REST FOR THE WICKED by 
Mark Simpson, our own Bob Furnell and Misha 
Laurenstein is very much a traditional story, 
comprised of just about every Whovian Cliché 
in the book and is all the better for it! 


The story sees the Doctor and Grae arrive on 
Delta 41 space station, which is really a penal 
colony on 3r¢ March 2365. One of the prisoners, 
Erig Jeggerson, is found brutally murdered and 
hey-ho, for the umpteenth time in his many 
lives, The Doctor is falsely accused of the crime 
by the ship’s chief, Benjamin Bartholomew. 


Cliché no2 arises as Grae manages to escape 
just as the Doctor is arrested. It is here that 
the story’s great strength comes into play — its 
development of the Doctor and Grae. I am im- 
mensely fond of this Doctor, of Grae and the 
recently departed Tamara, whose departure 
appears to be a cause of mystery for Grae and 
lends an air of melancholy to the narrartive 
which is still present at the end of the story and 
conveys the impression that this most kind and 
gentle of Doctors 
knows more about 
Tamara’s fate than 
he is letting on. 


Before the next cli- 
ché we have a pleas- 
ant surprise,  al- 
though we are not 
made fully aware of 
it until quite some 
time later. As she 
escapes a woman on a monitor surely not the 
Rani? watches Grae. 


After this intriguing little episode we are back 
on familiar territory with an oppressed prisoner 
demanding to see the Governor and the rest 
being turned down by his deputy, Chief Ander- 
sen. The more one reads into this scenario, the 
more one is reminded of a Varosian scenario, 
albeit it a much more palatable one. 


It’s another cliché but the Doctor, now facing 
yet another trial for his life uses the alias, Dr 
John Smith, A red-haired female Doctor called 
Stern believes, it would seem in the Doctor’s 
innocence but Bartholomew doesn’t seem to 
care. 


As a reptilian Guard called Grash and his assis- 
tant Lee look for evidence Grae encounters one 
Alexander Larrson who seems to know all the 
best places to hide on the station. To give 
Mark, Bob and Misha their due, they certainly 
know how to create intriguing characters and 
Larrson is of the type that Season 2, currently 
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No Rest For The Wicked is very 
much a traditional story, 
comprised of just about every 
Whovian cliché in the book and 
is all the better for it! 


airing on BBC1 is desperately crying out for. 


Having made the mistake of not having a 
court defender in TRIAL OF A TIMELORD, 
the Doctor is defended by the Duty solicitor, 
Justin Graves who is coming to the end of 
his 12-month stint on the colony. Mean- 
while, Grae discovers from Larrson that 
the colony was originally built some fifty 
years earlier to house the worst type of 
criminals, serial killers and war criminal, 
most of them human. 


Listening to Larsson’s story, Grae is de- 
termined to find the Doctor, but here we 
have the next cliché, as she and Larsson 
seem to spend a great deal of time crawl- 
ing through ducting 


The Doctor’s trial progresses with the 
usual assumptions that he has arrived 
on the asteroid by means unknown (he 
refuses to tell them about the TARDIS) 
and killed a man. The trial progresses 
in this rather tedious manner for quite 
some time with Dr 
Stern believing that 
the Doctor is innocent (and 
with very good reason as we 
will soon discover) whilst 
Bartholomew doesn’t. We 
slowly begin to learn a little 
about Stern, without a 
doubt, the most intriguing 
character in the story, as she 
gives the Doctor what ap- 
pears to be a lethal injection. 
Seen by Bartholomew, Stern declares that the 
Doctor is dead, but soon after he leaves, the 
Doctor is once again back in the land of the 
living. 


It transpires that ‘Dr Stern’ is really a Time 
Lady with a conscience called Arana who 
chooses to carry out her experiments in a prison 
environment claiming that she isn’t a cold 
blooded killer like the Master. Arana is an 
intriguing character with a lot of potential, it is 
a pity therefore, that like most of the characters 
in the story, she comes over as bland and col- 
ourless. 


The Doctor and Arana deduce who the killer is, 
a fact that is also reached by Grae and as a 
result of which she is attacked and quite seri- 
ously injured. Arana and the Doctor try to help 
her and we learn that Grae cannot regenerate 
because she suffers from something HLS which 
inhibits the regeneration process in its suffer- 
ers. For a moment one fears that we are about 
to lose the charming Time Lady and full marks 
to the authors for making this scene both sus- 


25 


Mark Simpson 


penseful and very moving. 


For a time it looks quite hopeless for Grae and 
we see from her pint of view her sadness, be- 
lieving that her end is near that she won't be 
able to say goodbye to her sister, to the Doctor 
and again that she never had the opportunity to 
say goodbye to Tamara. 


As they take their leave, Grae asks the Doctor 
what happened to Tamara. He replies that he 
will tell her when the time is right and I must 
admit, I'd quite like to know myself. 


NO REST FOR THE WICKED is scarcely an 
original story. It covers much ground which 
has been covered in both TV and book stories 
before, but for all that, whilst it may not have 
the style of its successor, Arnold T Blumberg’s 
superb THE SOUL MEN, it is an enjoyable and 
easy read for a lazy afternoon. The character of 
Arana makes it quite intriguing and I for one 
am sorry that she didn’t replace Tamara on 
board the TARDIS. Again, whilst NO REST 
FOR THE WICKED offers nothing radically 
new I would heartily recommend it as an unde- 
manding read. 7/10 


Reviewed by Gary Phillips 
“No Rest For The Wicked” and the rest of 


The Doctor Who Project: Season 32 is avail- 
able from www.thedoctorwhoproject.com 
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I’m not sure when it was that I realised I had a 
lot of TARGET novelizations. Maybe it was 
when the three towers of them fell over and 
nearly concussed me, or perhaps it was when I 
was having vivid dreams of multicolored spines 
trying to paper cut me to death. Whenever it 
may have been, the fact is that my collection of 
TARGET novels is nigh on complete: Wheel in 
Space? Check. Hardback edition of The Enemy 
of the World? *fumbles around various carrier 
bags* Yep, all fine and dandy. 


Having these for show was all well and good, 
but there was little point in it, plus the ex- 
pense of the collection made me feel I needed 


to do something with them. Arranging them in F 


order of publication or alphabetically was 
loosing its edge and then it hit me — a star- 
tling idea so radical, so outlandish, and so 
devilishly crazy that I had to take a swig of 
Pepsi before I could properly acknowledge 
just what I had proposed in my mind. I tried 
to put this fantastic notion into words, but 
words were failing me much in the same way 
rain fails to amuse anyone allergic to water. 
Still, there was an idea there and, after 
many pauses for deep breathes and time to 
reflect and comprehend on what this idea 
entailed, I declared it to the world, “these 
books: they’re books. I could read them all.” 


Whoa there, sorry, did I shock you? Here, 
let me help you back up with the aid of 
metaphoric arms of splendor... is that bet- 
ter? Good. 


Yes, I know, reading the books: a bizarre 
statement to make, but one I felt was 
worth making. I said it out loud again, and 
again, feeling strengthened every time I 
said it, determined to follow this absurd 
plot through. My Dad popped into my 
room and told me to be quiet, so I shut up 
and decided to start reading instead. 


Every TARGET novelization, in publication 
order. It would be a nice alternative to playing 
the ‘watch every story in order’ once again, and 
since there are many differences between what 
was on screen and what is in print, it could be 
interesting to note just how different they are 
to their television counterparts. I sat down, and 
began to read.... 
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Doctor Who In an Exciting Adventure 
with the Daleks 
By David Whitaker 
Based on The Mutants/ The Daleks/ That 
Story After The Caveman One by Terry 
Nation. 


So much has been written on this novelization 
over the years, and it’s not hard to see why; the 
first of its kind, this adaptation takes many 
liberties with not only the television version of 
the _ story, 


but also of Doctor Who’s origins: 

say hello to an alternative beginning for the 
original TARDIS crew, and say welcome also to 
an alternative Ian Chesterton, one who has 
semi-regular nicotine cravings, a sarcastic dis- 
position and a rather patronizing view towards 
women, especially if they’re named Barbara. 


Before I get carried away though, let me go 
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back to the beginning. 


The most alarming thing about the novelization 
is the first-person narrative; told from Ian 
Chesterton’s viewpoint, it enables the reader to 
get a deeper insight into the character than 
could ever be achieved on screen, or rather it 
would if this Ian bore more of a resemblance to 
the Cole Hill Tie Fan we all know and love. 
Still, it is a nice move on David Whitaker’s be- 
half, and it makes for an interesting take on the 
story. 


Here, rather than an overly dramatic 
flashing Radiation dial, the story starts 
with mysterious goings on at Barnes 
Common, where a car crash results in the 
disturbance of more than just the peace 
and quiet of the autumn night. Ian Ches- 
terton, bored and alone, encounters Bar- 
bara Wright, a secretary-come-home tutor 
who is worried for her pupil, Susan Eng- 
lish. A mysterious man with magical 
matches pops along and soon things are 
taking an enigmatic turn: why does he 
seem to resist helping them? Why is there 
a Police Box nearby? Well, being readers of 
this fanzine, it’s safe to say you know the 
rest— Shock! Horror! The Police Box is 
actually a time machine! Susan English and 
the mysterious man are aliens! The latter is 
called the Doctor: but Doctor Who? The 
start to this novelization never fails to sur- 
prise, despite how many times I’ve read it 
or, indeed, listened to it on CD (by the by, I 
heartily recommend the available MP3 CD of 
the story: William Russell’s narration is su- 
perb). The alternative beginning to the story 
is dramatic and sinister in a way that could 
never have been done on television; that’s not 
to say I prefer it to what we get in 100,000 
BC, or whatever you wish to call the first 
serial, but it certainly has the power to en- 
thrall you after repeated readings. Once the 
~ TARDIS has settled down on a dead planet, 
things revert more to how this story played out 
on screen: there’s a city far away which the 
Doctor wishes to explore, and thanks to some 
selfish sabotaging of the Fluid Link, he gets his 
wish but, lo and behold, inside the City are the 
Daleks. 


The changes made overall are enjoyable and at 
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times they vastly improve on Terry Nation’s 
original scripts; Susan, for example, is rightly 
made to feel foolish for trusting the Daleks so 
quickly, leading some Thals to their deaths in 
the process. Also, we are only told that the air 
is poison rather than bombarded with Radia- 
tion, so any factual faux pas associated with 
Radiation Sickness are nicely skipped over. 
There is also a lot more time given to Ian con- 
vincing the Thals that fighting is the only way 
forward; this is sadly at the loss of a rather nice 
divide in the TARDIS crew as seen on screen, 
but the replacement— a boxing match where 
the rules are misunderstood— is rather nice, 
and we also get a bit of background about the 
Thals’ sporting activities. 


Perhaps the nicest change of them all is the 
journey through the Lake of Mutations. On 
screen, this journey is hampered by some 
rather cramped jungle sets that look tiny com- 
pared to those seen in the previous story, and 
some bizarre mutations in the lake: ladies and 
gentlemen, it’s attack of the killer swirl! The 
sequences as in the book are very pacey and full 
of the explosive action the on-screen budget 
would never allow for. It also enables the Thals 


The world of Industry is a land bound by the iconogra- 
phy and language of Time. Time is a real force here, 
infiltrating the lives and thoughts and language of the 
inhabitants, warping them to fulfill the almost 
Thatcherite ideals of the Figurehead. Efficiency is the 
watchword here, efficiency in word and deed. The 
language spoken by the inhabitants reflect the stop- 
watch mentality that pervades the place. People don’t 
have hearts; they have ‘cogs’. Working is ‘turning your 
hands’. Your life is ‘tock’, and those who slack off are 
‘time wasters’. Time wasters are ‘downsized’ by the 
feared Clockwork Men. Even the monsters of Industry 
are depicted with clocks for faces. You get the picture. 


The point is reinforced when 
you consider that writer 
Steve Lyon’s inspiration for 
Time Works comes from 
recent British political his- 
tory. If you had grown up in 
Thatcher’s Britain during the 
1980s, you would find much 
of Time Works strikingly 
familiar. 


Into this nightmare tableau 

step the Doctor, Charley and C’Rizz. One of the pleas- 
ures of this story is the first episode. There’s a real 
buzz as the Doctor and his companions explore this 
strangely silent and frozen city, puzzling out what is 
going and why it may be happening. The fear in 
McGann’s voice when the Doctor finally realizes what 
they face sends a tingle down your spine. 


I’ve not seen The Space Museum, but read enough 
about it to find the similarities, at least in the first 
episode, with Time Works, striking. The Doctor even 
mentions the possibility that they may have jumped a 
time track. The world around them is frozen, the 
people caught between the ticking of the clock tower 
that looms over them all. It’s a pity, then, that from 
this excellent first episode, events turn into a bit of a 


If you had grown up in 
Thatcher’s Britain during the 
1980s, you would find much of 
Time Works strikingly familiar. 


to be a lot more likeable and memorable than 
on screen, where many of them are hampered 
by underdevelopment, despite universally good 
acting by the guest cast. 


Some things in the book do not work as well as 
they should sadly (sorry fandom, please don’t 
kill me: put down those Glitter Guns); the end- 
ing is still rushed and a little confusing, as it 
was on screen, and the inclusion of a Glass 
Dalek acting as a ruler of sorts does not really 
add anything to the story, despite being a nice 
idea visually. Also, there are times when the 
first-person narration in the novelization ham- 
pers the pacing a little, forcing Susan to tell of 
her initial encounter with Alydon in a rather 
hurried way for example, and making Ian the 
hero in a way that seems unfair perhaps on the 
other characters. 


Still, criticisms about this book are definitely 
few in my eyes; the blossoming love between 
Ian and Barbara alone is sweet and lets any 
shortcomings be ignored, and the Doctor is seen 
as an eccentric, Edwardian magician of sorts, 
which is a refreshing difference from the crotch- 
ety old man stereotype some people try to insist 


mundane runaround. 


Lyons manages to convey well the drudgery of the 
lives of the people of Industry. The sadness of 
Vannet, (Beth Vyse) who lost her husband Collis, 
(Phillip Edgerley) to the Clockwork Men provides a 
fine reason for her to fall in with the Doctor. Of 
special note are the performances of Ronald Pickup 
as the world weary King Kestorian and Adrian 
Schiller as Prince Zanith, a somewhat duplicitous F 
character who seeks to free his people from the 
Clockwork Men. The problem is that they’re not 
an interesting enough bunch of people. Coupled 
with that is the relative 
ease with which the 
Doctor manages to help 
them overthrow the 
Figurehead, and allow 
them the freedom to 
choose the course of 
their own lives. 


On the plus side are 
the performances of 
the regulars. 
McGann gives his usual fine 
performance as the Doctor, but one wishes that such a 
fine actor could be given more to work with. I’m sure 
big Finish’s rates pay the electricity bills, but an actor 
doesn’t do it for the money alone. India Fisher and 
Conrad Westmaas do well in their roles, once they are 
forced away from the Doctor. Westmaas in particular 
gives a good performance, demonstrating how C’Rizz 
is learning from both the Doctor and Charley’s experi- 
ence of the world at large. From a bland creation who 
debuted in the execrable The Creed of the Kromon, 
Westmaas has worked diligently to give C’Rizz a life of 
his own, and it will be interesting to see where he and 
Big Finish take the character. 


Of special note is the music by Andy Hardwick. Peo- 
ple often say that if you notice the music or the sound 


the First Doctor was. 


As I said at the start, this novelization has at- 
tracted much attention over the years, and its 
importance in the range aside, the style and 
sophistication this book has in bucket loads 
makes me think that had it been published in 
the middle of the range, it would have attracted 
the same level of interest; at any rate, it would 
have deserved to. 


An exciting adventure, indeed. 


THINGS I LEARNT FROM THIS BOOK 


e One man’s Deadly Whirlpool is an- 
other’s Deadly Swamp Creature 

e Boxing matches that go badly wrong are 
a source of much hilarity for Time 
Lords. 

e Casual sexism is okay: men don’t under- 


stand their emotions and need them 
explained, and women are too weak and 
silly to notice anything is wrong. 


Nick will be back next issue with 
another instalment 


design, 
then something is wrong with it, but in this 
instance, the lyrical nature of Hardwick’s compositions 
are worthy of repeated listening, and fit perfectly with 
the somewhat fable-ish nature to the story. 


In the end, time Works is a worthy, but dull entry in 
the adventures of the Eighth Doctor. What starts as 
fresh, interesting and intriguing very quickly dissolves 
into the usual mundane runaround that quickly disap- 
points. Some lovely music, evocative imagery, and 
good performances from the regulars aren’t really 
enough to lift this from the relentlessly average. 5/10 


Reviewed by Rob Mammone 
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the claws of axos 


Tll come clean — this is one of my all-time fa- 
vourite Doctor Who stories. So I'm not going to 
bumble on at length about it. Let’s just say that 
despite its rough edges — and the only truly 
wobbly set I will admit to in the series’ history 
rather than the public’s perception that it’s 
*all* wobbly sets — this remains one of the best 
‘alien invasion’ stories of the Jon Pertwee era, 
at least in my humble opinion. 


Briefly, a UFO, Axos, is spotted headed for 
Earth. It disappears when fired upon, but actu- 
ally time jumps and lands next to a nuclear 
power station. The beautiful Axons are suppos- 
edly the last of their race and need Man’s help, 
but really they are here to suck Earth dry — and 
their real form is squat and many-tentacled. 
They’ve also press-ganged the Master into help- 
ing them, though he would far prefer to get 
away before their feast begins. So would the 
Doctor, who is getting impatient with his exile 
to Earth. It seems the two Time Lords are going 
to co-operate to 


i the . 
TARDIS ana It seems the two Time Lords 
leave Earth to its é 
fate, but when are going to co-operate to 
this is done the . 
Doctor outwits repair the TARDIS and leave 


the Master and 
the Axons, trap- 
ping the Axon 
spaceship — and 
hopefully the Master — in a time loop, breaking 
free at the last moment. Of course, he hopes to 
outwit the Time Lords and escape his exile now 
Earth is safe, but they have other ideas... 


As ‘The Seeds of Death’ a couple of years ago, 
this DVD sees the use of a new process for im- 
proving the picture quality. Whereas that one, 
VIDfire, restored old film recordings to look like 
the original video tapes, a new system called 
RSC — Reverse Standards Conversion — is a 
totally different ballgame. Like many shows, 
this story was exported in the 1970’s to the 
USA and Canada, but needed to be converted to 
their 525 line tv system. When the British 625 
line masters were wiped, all that existed often 
were the 525 copies; not as well defined and 
when converted back to standard 625, soft in 
focus. Over the course of ten years, off and on, 
the possibility of reconverting back to a close 
approximation of the original 625 to produce a 
better picture quality was researched. Now the 
fruits of that have begun to appear with epi- 
sodes 2 and 3 of this story which were wiped — 
typical daft BBC policy, why not wipe all or 
nothing? — sent through the process. The ques- 
tion is — has it worked? 


The answer is a resounding Yes. While not as 
obvious an improvement as the VIDfired epi- 
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Earth to its fate 


sodes were, RSC has 
certainly improved 
the picture quality a 
great deal with much 
of the detail being a 
lot sharper than 
before and there is 
less colour bleeding; 
this will be more 
apparent when used 
on episodes of other 
series as the design 
on ...Axos doesn’t 
bleeding help! How- 
ever, comparing the 
picture quality 
between the four / 
episodes now shows 
very little differ- 
ence and if this is 
the sort of result | 
that can be 


achieved then all 
well and good — 
and not just for 
Doctor Who. 


For the extras a 
10 minute fea- 
turette, Reverse 
Standards Leg- 
acy — The Axon Legacy, documents this 
process, including some old film about the origi- 
nal conversion process to 525 lines. This is 
probably one of the best extras for the boffins 
amongst us on the disc, as it explains the whole 
history of this conversion thing and is even 
presented by the same presented who is on the 
original archive film. If this had come out on 
April 1st no one would have believed it, but part 
of the history features the work on early tv 
recording of a Doctor Axon... Great stuff! 


The other extras include the usual on-screen 
production notes and photo gallery. A ‘Now and 
Then’ featurette narrated by Katy Manning 
looks at the locations used during filming at 
Dungeness is interesting, but there’s not a lot 
that can be said. Directing Who is a short inter- 
view with director Michael Fergusson concen- 
trating on this story and is also informative. 
The largest extra — though not as large as it 
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could have been as more exists — is the 

25 minute Behind The Scenes featurette taken 
from the surviving reel of studio footage. It does 
however feature a lot of notable sections, in- 
cluding the only raw footage known to exist of 
the late Roger Delgado as the Master, and in- 
cludes on-screen production notes as well. All 
round a nice selection of extras, restricted only 
by the continuing policy of restricting Who re- 
leases to one disc. 


To sum up, this is another good release of a 
thumping good story, in my opinion obvi- 
ously...oh, what the hell, burble over — buy it! 
8/10 


Reviewed by Martin Hearn 
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Ghost Light was one of the most bizarre 
and complex Doctor Who stories the BBC 
ever broadcast. It is a story that crams so 
much into its relatively short length, it 
sometimes feels that if you blink you will 
miss something important, but it is also 
one of the most memorable of Doctor Who 
stories. The last season of Doctor Who, on 
television, had some very original stories 
and Ghost Light is the most original of all 
of them. 


The Doctor and Ace arrive at Gabriel 
Chase, an English country house, in 1883. 
There they find a very strange and sinis- 
ter household, full of strange people and 
horrors lurking around every corner. 
There is mysterious Josiah (Ian Hogg) 
who is acting as master of the house but 
isn’t, Mrs. Pritchard (The marvellous Syl- 
via Syms) the cold as ice housekeeper, 
Gwendolyn (Katherine Schlesinger) 
Josiah’s murderous ward, Redvers Fern- 
Cooper (Michael Cochrane) the once great 
explorer who is now almost a prisoner in 
Gabriel Chase, Nimrod (Carl Forgione) 
the strange man servant, Reverend Ear- 
nest Matthews (John Nettleton) the out- 
spoken opponent of the theory of evalua- 
tion, Inspector Mackenzie (Frank Win- 
dsor) one of “Scotland Yard’s Finest” who 
has been asleep in a cupboard draw, and 
Control (Sharon Duce) a pathetic creature 
kept locked away in the cellar. 


The characters bicker and fight for power, 
as things in the house unravel and 
stranger and stranger events occur, then 
everything is thrown into chaos by the 
arrival of Light (John Hallam), a mysteri- 
ous and very powerful angel-like being. 


Marc Platt’s script is very dense and com- 
plex, sometimes moving at break-neck 
speed, yet it also creates some memorable 
and strong characters. Fortunately, these 
characters are brought to life by a very 
talented and accomplished cast. Previ- 
ously Doctor Who had often cast actors 
against type, most notably light entertain- 
ment actors in serious roles, and not al- 
ways successfully. With Ghost Light the 
actors were obviously cast for their 
strengths and all of them turn in fine per- 
formances. But, in the end, this is another 
story that belongs to Sylvester McCoy and 
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Sophie Aldred, especially 
Sophie Aldred. This is an- 
other element in the devel- 
opment of Ace from teen- 
ager into adult, and is all 
the better for it. 


The production values on 
this story are also very 
high. The set for Gabriel 
Chase looked real and 
solid, when someone ran 
down a corridor the walls 
don’t move. The set had 
the feel of real Victorian 
house, with all the elabo- 
rate decoration and a 
whole herd of stuffed 
animals. The set looked 
so real, if this was smell- 
o-vision, you could even 
smell the polish, it ® 
helped the story have a i 
sense of realness, even | 
when it is at it’s most 
surreal. 


But all said, this is still 
is the most complex 
and often confusing of 
Doctor Who stories. So 
much is crammed into 
it that there is very 
little room for explora- 


Marc Platt’s script is very 
dense and complex, sometimes 
moving at break-neck speed, 
yet it also creates some 
memorable and strong 
characters. 


tion. This DVD release does go some way 
to resolving this problem. Though the de- 
leted scenes give no more plot exposition, 
there is a very informative interview with 
Marc Platt. In it he gives a history of how 
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the story 


came to be written and explains much of 
the complex plot. This, on a DVD packed 
with extras, alone makes it well worth 
buying. 


Ghost Light is a welcome edition to the 
BBC Doctor Who DVDs because it is one 
story that benefits from re-watching. It is 
still one of the most complex and bizarre 
of all Doctor Who stories, one of those sto- 
ries you either enjoyed or felt was incom- 
prehensible. But there seems always 
something new to find in its many layers 
and this DVD, with all its extras, will en- 
hance that enjoyment. 


Reviewed by Drew Payne 
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POLPO PLAT 


season: 4 

production code: gg 
directed by: julia smith 
written by: geoffrey Orme 


first transmitted: 


14/01/1967 
21/01/1967 
28/01/1967 
04/02/1967 


ou’ve got to feel a little sorry for The 
\U I Underwater Menace. Here is a story 
that is never quite hated, but then 
again it is never really respected. It’s a story 
that is treated with acceptance rather than 
anything else: “It’s there, it was made, now deal 
with it!” Why is it then that I happen to rather 
enjoy it? Also, why is it that my enjoyment of it 
is marred by a sense of ‘I know I shouldn’t like 
you, but I cannot help it...’; why is this a guilty 
pleasure? 


Perhaps it’s the fact that it is shameless in its 
stupidity, that for the most part it’s never try- 
ing to be anything other than fun (only the 
occasional educational fact popped in changes 
this), or maybe it’s because I have a secret love 
for B-movies: this is just that- Doctor Who does 
B-movie. 


Taking even a brief look at the plot is surely 


enough to confirm this. Under the sea in the 
world of Atlantis, genetically engineered Fish 
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People go about their every day business. De- 
spite being surrounded by salt, food cannot be 
preserved (silly, I know, but there you have it) 
and so things are on the unhappy side of things. 
But all is not lost- the world renowned Profes- 
sor Zaroff has vowed to raise Atlantis from the 
seabed onto the surface... but is that really his 
plan, or does he simply wish to cause a massive 
explosion that will destroy the planet, thus 
earning him fame for life? Well, obviously the 
latter. Thank goodness the Doctor and his 
merry crew are at hand to save them all, with 
the help of some Zaroff-hating people and a 
hefty dose of common sense that seems to have 
avoided the good people of Atlantis. Throw in a 
false goddess (Amdo), a fish revolution and the 
Doctor dressing up as a Sailor (apparently- 
looks more like a sixties’ groovy Gypsy to me) 
and there you have The Underwater Menace in 
all its glory. 


It’s daft, but at least it’s fun and daft. 


As mentioned above, the moments that briefly 
halt it from being totally silly are when they 
attempt to inject educational moments into the 
story. We get a short piece on Robert Burns in 
Episode 1 and a brief Science Lesson in Episode 
2, both of which jar a little with the rest of the 
story, though the latter is needed to convince 
people that Zaroff is as ‘mad as a hatter’. 


One of the things that makes The Underwater 
Menace as strangely enjoyable as I find it to be 
is its dialogue. There are so many memorable 
lines throughout the story, ranging from the 
sublime to the ridiculous: 


“I could feed you to my pet Octopus!” 


“May the wrath of Amdo engulf you!” / ”I’ll take 
my chance!” 


“Look at him- he ain’t normal is he?” and then, 
of course, we have the famous ending to Epi- 
sode 3: “Nothing in the world can sop me now!” 


It’s a line so good, we get it delivered in a differ- 
ent way at the start of Episode 4, but nothing 
quite matches the insanity of the first time. 


Amongst all the madness too, there are some 
truly nice moments, especially in Episode 3, 
which at the time of writing is the only one to 
exist in the BBC archives. A throwaway line 
concerning the madness in Zaroff’s eyes in Epi- 
sode 2 is carried on over briefly into Episode 3; 
there is a nice part where the Doctor, Ben and 
Jamie pop up from behind a stone, each wear- 
ing a Fish Mask to disguise themselves; the 
Market scene in this Episode also looks great. 
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the underwater menace 


Considering how 


poor crowd scenes One of the things 
can sometimes look 

in Doctor Who sto- that makes The 
ries owing to budget- 

ary restraints, poor Underwater 
Directing and lack- M 

lustre set design, the enace as 
Market looks _bril- 

liant. Julia Smith strangely 
brings the Market 


enjoyable as I 
find it to be is its 
dialogue. There 


place to life with lots 
of talking, animated 
citizens and a gen- 
eral feeling of claus- 


trophobic busyness. 
Another visually are So many 
stunning part of 


memorable lines 
throughout the 


Episode 3 is the se- 
quence with the Fish 
People swimming to 


tell one another ° 
about a forthcoming stor. y, ranging 
rebellion. Again, . 
Smith uses Jack from the sublime 


Robinson’s_ excellent 
set design to full 
advantage, making 
these moments 
really impressive. There are two things, how- 
ever, that let this part down: firstly, it is simply 
too long, which is party forgivable due to how 
nice it looks but despite this is still a problem; 
secondly, the Fish People themselves vary in 
quality. Those in full Fish-garb look brilliant, 
but they are sadly overshadowed by the fact 
that several of the actors are blatantly just 
wearing goggles and some plastic ‘gills’. 


to the ridiculous 


There are some other disappointing moments; 
Zaroff escape in Episode 3 for example makes 
the TARDIS crew look very foolish indeed, espe- 
cially Polly, fooling as they do for the age old 
‘pretend-you’re-ill-and-collapse’ trick. Also, in 
Episode 3, Pm amazed that the Doctor and 
Ramo were able to flee the sacrifice, considering 
how noisy they are when making their escape. 
Episode 2 suffers from the overlong and rather 
dull sequences in the mine, with the only value 
to the overall story being the introduction of 
Sean and Jacko, two supporting characters that 
are rather fun but not as likeable as either 
Ramo or Ara. The worst Episode of them all is 
the final one; Episode 4 is very slow compared 
to the rest of the story and also quite dark. The 
death of Zaroff by drowning is visually impres- 
sive but rather at odds with everything else 
seen in the story; also, the ending is surpris- 
ingly dull, with the TARDIS crew leaving with- 
out any real farewells to the rest of the cast. In 
short, it comes across as a bit rushed and bor- 
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night thoughts 


ing. 


The acting on the whole is good here; 
the regular cast play everything well. 
Patrick Troughton is never anything 
less than great and he plays the Doctor 
here with a real sense of fun; Michael 
Craze and Anneke Wills also impress, 
sustaining the thus far enjoyable pair- 
ing of Ben and Polly. Frazer Hines as 
Jamie is also great; when considering 
how this is only his second story in the 
part, it is impressive to see just how 
comfortable Hines is in the role; there is 
no sense of him finding his feet or seem- 
ing decidedly new. Instead, he comes 
across as if he has been doing the part 
for a far longer time than he had been- a 
sign, if nothing else, of him being a 
really good actor. 


The supporting cast are also quite 
strong; as Ara and Ramo respectively, 
Catherine Howe and Tom Watson give 
their roles everything they’ve got. As 
Thous, Noel Johnson is also good, as is 
Peter Stephens as Lolem, though I 
couldn’t watch him or listen to him 
without thinking of his performance as 
Cyril in The Celestial Toymaker. 


However, all of these actors are over- 
shadowed- and rightly so- by Joseph 
Furst as Professor Zaroff. Taking the 
script at face value, Furst invests a 
remarkably large amount of energy into 
the role, playing it totally over-the-top 
and exactly as it should be played. He 
takes the stereotypical Mad Scientist 
role and plays it with all the eccentrici- 
ties and craziness that it warrants. He 
is, easily, the highlight of the story, and 
it is a pity that he never returned to 
Doctor Who. 


The Underwater Menace is not as bad as 
everyone makes out. Sure, it’s very, very 
silly indeed and is certainly a little lack- 
ing in parts- the ending is out of place 
compared to the rest of the story for 
example- but it is on the whole a fun 
affair. Zaroff is a great creation, and 
Furst plays the role superbly; everyone 
seems to having a lot of fun and Julia 
Smith’s Directing is excellent. Geoffrey 
Orme’s script is not going to win any 
awards, but it fulfils the fun-but-flawed 
category amply. 


So daft it encourages you to laugh along 
with it, and so B-moiveesque that Ed 
Wood could have written it, The Under- 
water Menace isn’t bad at all. It’s just a 
bit silly. 


Reviewed by Nick Mellish 


July 2006 


This reviewer can’t recall the last time a Big Fin- 
ish play excited and entertained him as much as 
Night Thoughts. One part nightmare, one part 
time paradox story, Night Thoughts is easily the 
best play Big Finish have produced this year. 


It’s only after giving the story a second listen do 
you realize how well Ed Young has plotted the 
story. There are one or two loose threads that 
didn’t seem to have been dealt with, but are of 
minor consideration when set against the broad 
tapestry woven here. Coupled with some excel- 
lent performances and beautiful music and 
sound design, Night Thoughts is a thorough 
winner. 


Landing on a cold, windswept isle, the Doctor, 

Ace and Hex soon stumble into a decade old 
nightmare of death, ethically challenged experi- 
mentation and the Grand Guignol. Ostensibly 

settling in for the Christmas break, the inhabi- 

tants of Sibley Hall all have tangled histories 

and lives that resonate to the present day. 

Lizzie Hopley as the teenager, Sue, and Ber- 

nard Kay, as the gruff, imperious Major Dick- 

ens, are wonderful in their roles, particularly 

Kay. With Sue, we have a damaged, lonely, 

angry young woman who is at times sad, other times, 
memorably chilling. But it is Kay who walks away with 
the honors. Just to listen to his voice, with its intonations 
and inflections, is a delight. In the wrong hands, this 
could have been a pedestrian, one note blustering perform- 
ance, but Kay portrays effectively a man without any 
moral compass, and the devastating effects his plans have 
on those around him. 


Big Finish have covered the 
gamut of story types from 
straight up adventure, to 
musical farce, and almost 
every point in between. But 
it has rarely, if at all, ven- 
tured into the territory of 
horror. While it certainly 
doesn’t fall within the more 
prosaic fare of latter day 
Stephen King, or the blood 
drenched gore of a Shaun 
Hutson, the writing, com- 
bined with the performances 
and sound design, do convey, more often than not, success- 
fully, the sense of impending danger and doom for those 
within the house. The reviewer commented earlier on the 
grand guignol of the story, and it is literally conveyed here 
for the listeners (dubious) pleasure. Young doesn’t spare 
his characters the possibility of a terrible, lingering death, 
and at times seems to relish it, especially when some char- 
acters receive a deserved comeuppance. But it is also the 
setting, and the dangers faced by the characters, which all 
contribute to the chilling, unsettling atmosphere which 
pervades the story. 


As I said earlier, a second listening opens the listener’s 
eyes to how effectively the story has been thought out, 
where all the hints were planted, and the eventual pay off 
in the second half. On listening to the story for the first 
time, a listener may think that very little of consequence, 
other than character and scene setting, have occurred. 
But by listening carefully, it almost entirely slots together 
satisfactorily. 


Of course, all this scene setting means that episode three 
becomes one extended info dump. Usually I would agree 
with any criticism of such a technique, but when the infor- 
mation displayed here adds to the background and atmos- 
phere, instead of confusing the listener even more as is 
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Big Finish have covered the gamut of 


story types from straight up adventure, to 


musical farce, and almost every point in 
between. But it has rarely, if at all, 
ventured into the territory of horror. 
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some- 
times the case, and then one can’t quibble too 
much. 


While Bernard Kay takes away the acting honours from 
the supporting cast, Sylvester McCoy distinguishes himself 
with some of his best work for Big Finish in some time. 
It’s an old saw amongst fandom that McCoy does ‘angry’ 
very badly indeed, and I would think it no coincidence then 
that there aren’t any flashes 
of McCoy style rage in this 
story. What we do get is a 
very thoughtful, almost 
sorrowful performance from 
McCoy, pitched to suit the 
story’s tone. It really is an 
impressive performance, and 
with some luck, may signal 
an upswing in future re- 
leases. 


One of the highlights of the 

story is the interaction be- 
tween Aldred and Olivier. There is an element of 
brother/sister going on here, with the faint possibility of 
something more, for the romantically inclined. While some 
of the dialogue is a bit clunky — ‘What’s up Doc?’ from Ace 
stands out particularly, thankfully there is less angst from 
Ace and a nicely judged performance from Olivier. Given 
the hints dropped about Hex and his past, it will be inter- 
esting to see how their eventual revelation will impact on 
the dynamic within the TARDIS. 


There will of course be listener’s who will turn to this 
review after listening to the story and shake their heads, 
wondering at the taste and sanity of the reviewer. Fair 
enough. There are certain plot points left dangling that 
could irritate some people. There is the occasional feel 
that if you look too closely at the story, it starts to unravel 
— why people do the things they do, that sort of thing. The 
final scene is one that will leave many people scratching 
their heads, annoyed that what they thought they knew 
may’ve been wrong all along. However, I’m happily pre- 
pared to say that this story does all the things an enter- 
taining, engaging story should do — suck the listener in, 
and keep the listening, and guessing, till the credits roll. 
8/10 


Reviewed by Rob Mammone 
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CLASSIFIED ABOVE TOP SECRET 


From the private journals of XXXXXXXXXX 
Fellow Lady Astronaut Trainees program 
August 23, 1962 


I never thought the first human being on 
the Moon would be a woman. And never in my 
wildest dreams did I think that woman would be 
me. And yet there I was, standing on the bar- 
ren moonscape, craters and pockmarks as far as 
the eye could see in all directions. A dry and 
alien world. 

The rest followed behind me— all twelve 
of my colleagues and friends from the FLAT 
program emerged one by one from the ship. As 
soon as they stepped out, their faces became 
full of wonder, amazement. They bobbed like 
human soap bubbles in the low gravity, feet 
kicking up powdery lunar dust. 

“My God, it’s beautiful!” one of them 
exclaimed. Another one, reflexively perhaps, 
made a sign of the cross. Most of the others 
just stared, silent and awe-struck. 

I tore my gaze from the landscape long 
enough to look back at the improbable craft 
that had brought us there — a tall wooden box, 
blue against the blackness of space, incongru- 
ously labeled “POLICE PUBLIC CALL BOX.” 

At the back of the group, near the ship, 
were the two who gave us this precious gift. 
Rose, a perky and blonde young thing, looked 
just as amazed as we were as she tried to take 
everything in. And leaning against the open 
door of his ship, watching us, was the Doctor, 
a tall man with close-cropped hair and a bat- 
tered leather coat. He was laughing — a long, 
hearty laugh of pure joy. 

None of us were wearing space suits. 
Somehow the Doctor had extended the energy 
field of his remarkable ship so that we would- 
n’t have to — as long as we didn’t stray too 
far. 

Our trip was all Rose’s doing. She 
had heard about us, read about how the female 
astronaut program had been shut down — after 
all those physical tests, all those hopes and 
discussions and dreams of going into space. 

But the paper-pushers got 
squeamish about the idea 
of women in space. Why, we 
might even prove to be 
better than the men, and 
that just wouldn’t do at 
all. Our place was in the 


kitchen, submissive and pregnant. 

Narrow-minded bastards. 

Rose and the Doctor came to us one by one 
at our darkest hour, after we learned NASA had 
disowned us, after our advocates abandoned us. 
Their story had seemed crazy, far-fetched, the 
stuff of Asimov and Jules Verne. And yet some- 
how we trusted them — they were like angels, 
or like Prometheus bringing the fire of oppor- 
tunity to us. 

Did we want to go to the Moon? they 
asked. Hell yes. 

The Doctor bounded over to my side in two 
long jumps, grabbing my arm to steady himself. 

“Whoa! I forgot how much fun low-G worlds 
can be!” 

I looked up and sought his gaze — a habit 
I picked up from my dad — and found the Doc-— 
tor’s fierce blue eyes peering back at me. I 
almost thought I could see them twinkling. Or 
maybe it was just the dim light. 

He flashed a cheeky grin and glanced at 
his wristwatch. “Wait until you see this!” 
With an arm around my shoulder, he gently 
pointed me toward the gray horizon. 

The others saw it too — creeping up 
slowly, gradually lighting the landscape and 
casting strange shadows, was Earth. As it rose 
large before us, it was bright and blue and 
dotted with whispy white clouds that danced 
over its surface. Against the dark of space, 
with stars shining behind, it was the most 
beautiful thing I had ever seen. 

In that instant, I realized that everyone 
I knew — every human who had ever lived or 
died — had existed right there on that water- 
covered world. So much history, so much pain 
and love and ugliness and beauty. And here we 
were, the first ones to see it hang there like 
a glittering jewel. 

I’m not easily moved to tears, but I felt 
a wetness on my cheeks and couldn’t care less. 

“You do realize you can’t tell anyone 
about this,” the Doctor said quietly, as if 
afraid to disturb the moment. 

All I could do was nod and wipe away the 
tears with the back of my hand. 

“It doesn’t matter,” I said finally, as 
the Earth lit all of our faces. “Not now.” 


Learn more at: www.mercuryl13.com 


Story by Chris Kocher 
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«Ue s Doctor Who fans in the 21* century, 
we really do not know how lucky we 
CA are. We have the new school Who on 
: the television! We have some of the 
best DVD releases worldwide for an old TV 
show. We have new audio plays and books re- 
leased monthly. And the show is once more a 


public phenomenon. No longer is it “uncool”. 


DVD SPOTLIGHT SERIES 


2 


Now, about this run of DVD releases. In the 
recent scheduling, the DVDs will become more 
regular over the next three years as they churn 
out the old series. Many people, fans old and 
new, shall be milling over the releases and won- 
dering what to get. So, as a man who has seen 
(or at the very least heard) just about every 
single story of the old show — and how much 
free time must that have given me — I thought I 
would come up with my Top Ten stories per 
Doctor that will be out on DVD in the near fu- 
ture, or already are. However that would not all 
fit in one article, so I shall stick to the William 
Hartnell era for now, and maybe if this is at all 
popular, we can progress in the future to his 
successors? 


William Hartnell, the First Doctor, reigned 
from 1963 to 1966. Thankfully most of his reign 
is complete in the archives, although some per- 
ceived classics are sadly missing (“The Massa- 
cre”, “Marco Polo”). However, the new anima- 
tion policy of the Beeb suggests even these tales 
will find releases in the near future. And yet, 
due to the unavailability of the episodes, I have 
not counted “The Massacre” in this list, even 
though it is easily in my Top 5 in reality. 


THE HARTNELL 
TOP TEN 


10 The War Machines 


Nowadays we take the TARDIS trips to modern 
day Earth as the normal event. In fact, recent 
critics have panned the R.T.D. stories for rarely 
straying off the planet. So it may come as a 
shock to you that this quaint little tale, Hart- 
nell’s 34 to last story, was the first time in the 
series this approach was ever taken. As a tem- 
plate for the Troughton era and certainly the 
UNIT years in the 1970s, “The War Machines” 
works well by taking the fear of technological 
advancement highlighted in early stories and 
placing it in (then) modern day London. So we 
get to see the Doctor blending in effortlessly 
with the establishment and disco revellers alike 
(in a very funny and wonderful scene). 


“The War Machines” is a tale of computers. Or 
to be precise, one specific computer, WOTAN, 
who in being linked up to every other computer 
on the planet (Dr Who predicts the internet!) 
decides that it is superior to humans and so will 
take over the running of the planet by noon the 
next day. And, showing up The Master and 
other such villains for their inefficiency, almost 
succeeds in meeting that deadline. The War 
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Top to Bottom: An Unearthly Child, 
The Aztecs, Dalek Invasion of Earth, 


The Romans, 
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The Time Meddler 


Machines of the title are the impressive min- 
ions created by WOTAN to help in this task. 


“The War Machines” never pretends to be clas- 
sic Dr Who. It is a prime example of the entire 
cast having fun with a fun script. Hartnell is at 
the peak of his prowess as the Doctor, and in 
his last strong role as the Doctor proves to be 
equally alien and able to be accepted by all. The 
episode three cliffhanger in particular shows 
exactly why he is, to many, THE Doctor. It also 
introduces new companions in Ben and Polly, 
who have decent debuts. 


9 THE DALEK INVASION OF EARTH 
OUT NOW 


The Daleks, highly popular from their debut, 
are back. And they’ve invaded the Earth! Well, 
London and Bedfordshire to be precise, but this 
alone allows for some outstanding shining mo- 
ments in Who history as Daleks cross Westmin- 
ster Bridge and generally take over. Invasion’s 
position in this list is very simple: it may not be 
the best Dr Who story ever made, nor even the 
best Dalek story, but it was the first invasion of 
Earth story, and not only is it iconic and still 
standing up to the test of time (mostly), but this 
is the story which probably single handed se- 
cured the programme as a long runner. If you 
are a Dr Who fan, consider this a story you just 
have to see. 


8 THE SENSORITES 


This probably will not be out on DVD for a long 
time, which is a shame because, all things con- 
sidered, it is far better than its reputation al- 
lows. It introduces sinister scary aliens named 
The Sensorites who are mistreating the hu- 
mans on a spaceship above their home planet, 
and then turns the whole thing on its head by 
making the Sensorites a noble and sympathetic 
race (all bar the Chief Administrator nicely 
played by Peter Glaze of all people, who 
schemes to the camera) who are being troubled 
by....well that would spoil things, would it not? 
A well acted, twisting 6parter written by the 
tragic Peter R Newman, which no one seems to 
love. Give it a try. You will love it. 


T tHe ROMANS 


Comedy is a grey area in Dr Who. Either people 
love it, or they claim it is blasphemy. I love it. 
And when it is done as well as it is here, it is 
hard to dislike. Written by the able hand of 
Dennis Spooner, here we see the strangely un- 
funny tale of Barbara and Ian’s life as Romans 
slaves and The Doctor and Vicki’s attempts to 
survive in the Palace of Nero. Nero, played by 
Carry On star Derek Francis, is brilliant as a 
comic foil. Indeed, Hartnell is at his best here, 
playing on his comic timing for all it is worth in 
some very genuinely hilarious scenes. See the 
Doctor trying to bluff an entire court room he is 
a famous brilliant lyre player, and succeeding! 
This is hilarious stuff, which I can not recom- 
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mend highly enough. And all the way through 
the Doctor admonishes Vicki for attempting to 
change the course of history, which builds to a 
very satisfying conclusion when the Doctor 
reacts to the role reversing at the end! 


i THE TIME MEDDLER 


Peter Butterworth was one of the finest British 
comic actors of the 20th Century. William Hart- 
nell on top of his game was also a brilliant 
comic actor as well as a serious thespian. So, 
put the two together and we have genius. This 
is the very first time we ever meet another 
Time Lord in the history of the show, and as an 
antagonist to Hartnell’s Doctor The Monk is a 
fine addition in that he tries to change the 
course of history not for evil gains but because 
he was bored and thinks history will be more 
interesting his way. As a result, The Doctor 
treats the Monk not as some super villain, but 
as a naughty school child who needs admonish- 
ing, and the results are hilarious. Plus, the 
episode three cliffhanger will go down in history 
as the biggest shock to the audience at that 
point. The Doctor is no longer unique as a time 
traveller or a TARDIS owner. 


5 THE DALEK MASTER PLAN 


For all those who love Daleks, here is thirteen 
weeks of them. From the opening minutes of 
Marc Cory’s men fighting unsuccessfully to 
warn Earth of the impending assault, here are 
some of the grimmest moments ever captured 
in Dr Who history. A chance stumbling upon 
the planet Kembel leaves the Doctor, Steven, 
Vicki and a space security agent named Bret 
Vyon (played by future Brigadier Nick Cour- 
tenay!) as the only people who know of the 
Daleks plans to take over the Solar System, 
aided by the traitorous guardian Mavic Chen. 
Grabbing a vital component for their weapon, 
but distanced from the TARDIS, the four strug- 
gle to make Earth to warn the authorities, but 
when they get there they find themselves la- 
belled as traitors. As friends die at every turn, 
and the Daleks pursue them through time ands 
space, the Doctor and Steven realise they must 
return to Kembel to have one final showdown 
with the Daleks. And this time, not everyone 
can be assured of a happy ending. Fascinating, 
long winded epic, which holds no punches and 
has the Daleks at their scheming, scary best. 
Tragic yet riveting, this most brilliant and yet 
sad of Dr Who stories has to be heard to be 
believed. Though, since William can evoke such 
strong emotions through his voice, ’'d advise 
you keep the hankies close by. 


Most of this story is missing, however three of 
the episodes are to be found in the lost in Time 
DVD boxset, and possibly the Beeb might reani- 
mate it in future. 


Atue aztecs 
OUT NOW 
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Doctor Who as Shakespearean tragedy? It 
works. This is very simple, and yet beautiful. 
The TARDIS crew land in the Aztec society. 
Barbara is mistaken for a Goddess and the crew 
are treated like royalty. Despite the Doctors 
pleas that history can not be tampered with, 
Barbara tries to halt the human sacrifices. The 
high priest Tlutoxl plots against the crew and 
the more open Autloc. The Doctor falls in love. 
Yes, he does, in one of the sweeter moments in 
the show. And as you know, everything ends 
badly. It tends to when you try to change his- 
tory. “The Aztecs” is beautiful and moving, and 
the finest example of pure historical Who. If you 
think historical episodes do not work as a rule, 
give this a look and see how wrong you can be if 
the proper writers and actors bring it to life. 


3 THE GUNFIGHTERS 


Celebrity fan Ian Levine says of “The Gunfight- 
ers”: “This will forever remain an embarrass- 
ment to true Doctor Who fans everywhere.” Do 
not listen to this man! This story seems to have 
a long running fan perception that it is awful. 
As an unashamed and aware comedy, it is in 
fact one of the highlights of 1960s Who. This is 
a story which openly pokes fun at its own script, 
noting the ridiculousness of the Western motif, 
and playing on the audience misinterpretations 
of the shootout at the OK Corral. It is a comedic 
gem. William Hartnell, I give no apologies for 
this, was a very fine actor, who had a tendency 
to coast through good performances if the other 
actors around were not in his class. However, 
when good actors appear on the show, Hartnell 
is forced to up his game and so arguably when 
Hartnell is in top form, he provides possibly the 
best ever performances in the title role. Here 
we have Anthony Jacobs in fine form as the 
sneaky, yet sympathetic Doc Holliday, and the 
verbal sparring between him and Hartnell’s 
Doctor is a joy to watch. Peter Purves also gets 
in on the act, in fact, this is easily Steven’s best 
outing in the show, as his comic timing and 
ability to get laughs through a single look aid 
the story no end. So it’s not historical accurate: 
big deal! Every time you watch this story you 
catch new bits, be it a one liner or a visual gag. 
Its brilliant comic television and its range of 
quality one liners makes “City of Death” look 
bland. This is genius. When it is available, it is 
a must buy! If ever a story was undeserving of 
its lowly reputation, you are looking at it. 


2 THE TENTH PLANET 


Sorry, had to get off my soapbox for a second 
there. I think it might be clear why I like this 
story. It is the advent of the Cybermen, and in 
their debut they steal the show, despite rarely 
appearing. This is Hartnell’s final story, and 
sadly his declining health is showing here. His 
illness prevented him appearing in episode 
three at all, and is sad, however in his capable 
scenes he provides the same strong and in com- 
mand performance that we expect from the 
original master of the role. The Cybermen are 
at their eeriest here, cloth faces and all, and 
their logic is very sweet although terrifying. 
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Earth will die so Mondas may live, so we shall 
take you all to Mondas to survive and be like 
us. Tragic creatures, they show their comeback 
ability early. Brilliant Canadian actor Robert 
Beatty is also here on top form as the under 
strain South Pole boss, Cutler, who proves to be 
more of a threat to the Doctor and friends than 
the Cybermen. A strange morality tale, even. 


And then the Doctor. The one who recently has 
faced the full forces of the Time Destructor, 
seen his granddaughter leave the roost, and felt 
the pain of loss and time, collapses under the 
strain. And with the words “Over? It’s far from 
being over!” Hartnell regenerates into Patrick 
Troughton, and nothing will ever be the same 
again. 


1 AN UNEARTHLY CHILD 
OUT NOW 


The first story ever and the standard bearer. 
“The Daleks” may be more iconic, the “Aztecs” a 
finer story, and “Marco Polo” the fans choice, 
but “Child” as the first story ever sets the scene 
and has been undiminished by age. The story of 
teachers Barbara Wright and Ian Chesterton, 
and how they become curious about the safety 
of a pupil, Susan, and so follow her home to a 
junkyard, has become the stuff of legend. And 
even now, some forty-three years later, audi- 
ences remain entranced as Ian barges his way 
into a ship bigger in the inside than the out. 
Conventions are broken here, and we see the 
first examples of the Doctor. Within the first 
series he transforms from a childish superior 
through contact with the teachers into the 
champion of the underdog we all know and love. 
The transformation starts here. Television was 
never the same again. 


Article by Michael Collins 


KOR RR 


In future issues Michael will be examining 
the Troughton, Pertwee and Tom Baker 
era’s of Doctor Who as he examines the 
Top 10 from each of those era’s 
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Top to Bottom: The Sensorites, 
The Tenth Planet, The Dalek Master Plan, 
The Gunfighters, The War Machines 
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“the setting | tekinmater 


Oliver Cromwell is one of the pivotal 
figures in British history in the last millen- 
nium. He is also one of history’s most interest- 


ing and controversial figures. Not that you'd 
hear that sort of talk outside history depart- 
ments around the world, 
sadly. These days we tend 
to view our history through 
the prism of fiction, a life 
reduced to its component 
parts to entertain the 
masses. 


So, it was with some relief 
that I sat down to listen to 
Simon Guerrier’s The Set- 
tling. And found it to be an 
entertaining story, told and 
acted well, with enough 
insights into Cromwell’s 
character to appreciate the 
effort Guerrier went into depicting it in an 
evenhanded manner. The story is set during 
Cromwell’s campaign in Ireland to pacify the 
country. Neither the first, nor the last to at- 
tempt at that thankless task, Cromwell under- 
took it with a great zeal, and much of his repu- 
tation resides in the lengths he went to bring 
the Irish to heel. 


The main narrative is told in flashback as Ace 
and Hex come to terms with what happened 
during their time there. While this undercuts 
the story’s tension somewhat, we get to see the 
effect living in the Doctor’s world has on Hex. 
Ace is clearly inured to the difficulties inherent 
in traveling through time — landing one min- 
ute, clearing up a mess, then moving on the 
next. For Hex, a relative newcomer in the 
TARDIS, the consequences of their actions are 
difficult to come to terms with, especially when 
the best of intentions actually make things 
worse, as we see here. 


One of the strands of this story is the clash 
between what history tells us, and the reality 
on the ground. Of course, any work of fiction 
dealing with an historical figure is fraught 
with the very real difficulty of putting words 
into a dead man’s mouth, especially one who 
lived and died 350 years ago. While we can’t 
know every single detail about a person’s life 
from this distance, it is possible to infer mo- 
tives from their actions, what others observed, 
and what little records remain from the per- 
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The main narrative is 
told in flashback as Ace 
and Hex come to terms 

with what happened 
during their time there. 


son’s own hand. And still get it wrong. 


To Ace, and particularly Hex, the historical 
Cromwell is a monster, a rampaging military 


juggernaut who committed numerous atrocities 


against women and children in an effort to 
pacify Ireland. The reality, as Guerrier depicts 
here, is somewhat different. His Cromwell 
ably played by Clive Mantle, is a man of some 
subtlety, of intelligence who begrudges the 
death of each of his men, yet ruthless enough 
to massacre one village in an effort to terrify 
the rest into submission. A man of God, he 
clearly believes himself to be an instrument of 
God’s will on Earth. Its an interesting 
thought, as being a mere mortal, he would’ve 
understood that he was an imperfect instru- 
ment, and the doubts and agonies depicted 
here demonstrate that understanding. 


The events of the story are relatively straight- 
forward, and the timeframe, over the course of 
two sieges of Irish towns, allows the regulars 
opportunity to get to know the locals. Hex in 
particular spends several weeks with Crom- 
well, who, appreciating his 
initial candor, allows Hex 
the opportunity to seek a 
pacific way to achieve Crom- 
well’s ends. Actor Philip 
Olivier does a good job here, 
depicting a young man’s 
idealistic efforts to change 
the course of history for the 
better. The irony, and the 
crux of Hex’s later heart- 
ache, is that his efforts lead 
to the very massacre he was 
trying to avert. 


The depiction of Ace’s and 
Hex’s relationship here, as shown through 
their discussions back in the safety of the 
TARDIS, is the other pivot around which the 
story revolves. Ace takes on the Doctor’s man- 
tle, the hardened and experienced time trav- 
eler mentoring to the hurt and confused com- 
panion, Hex. As shown in Night Thoughts, the 
relationship between the two is close. It soon 
becomes clear that Hex has warmer thoughts 
towards Ace than she has for him, and it is an 
interesting dynamic the production team has 
created for the two actors. I’m pleased to say 
that this trio are quickly becoming my favorite 
of all the big Finish Doctors and companions, 
and hopefully what we see here continues for 
as long as possible. 


McCoy revels in the lesser role here, as Ace 
and Hex take up much of the narrative. His 
strengths, the quieter, more reflective mo- 
ments, are on good display. An amusing high- 
light, though, is the very real panic in his voice 
when he realizes that he has to get down in the 
muck and deliver a baby. 


All the usual hallmarks of a Big Finish produc- 
tion are on show. Some good writing and act- 
ing, lovely music and sound effects all come 
together to tell an enjoyable tale. By no stretch 
of the imagination is The Settling anything 
other than a traditional Doctor Who historical 
and for that we can be grateful. 7/10 


Reviewed by Rob Mammone 
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Have a look at 


the cover for pee op LUMAR SDavasonp ane 

this _ release. @ @ s ; —— 
Comic robot, | ye 
and is that 


Tom Baker on 
the cover of 
one of those 
kiddy educa- 
tion cash in 
books from 
the 70s? Or 
take a listen 
to the trailer. 
Ho, ho, very 
droll indeed. 
Or read 
writer Nev 
Fountain’s 
C.V. Can’t stop writing the laughs, can he? All 
screams of funny hijinks in Merry Ole England, yes? Hap- 
pily, there’s much, much more going on here than a surface 
examination reveals. 
It all starts of inno- After. an amusing turn sitting in 
cently enough. A 
publishing robot from 
the far future tracks 
down the Doctor for 
failing to deliver his 
final manuscript in 
the ‘Doctor Who Dis- 
covers’ series. The 
threat of a laser can- 
non to the head 
would’ve done wonders for Douglas Adams output, as it does 
here in prompting the Doctor to investigate one of the endur- 
ing mysteries of British history — exactly who was responsi- 
ble for the deaths of the 2 princes in the Tower of London in 
(possibly) 1483. 


on the very first production of a 
play by Shakespeare, the Doctor 
and his companions travel back 
to the 1480’s, intent on 
discovering the truth about the 
dead princes. 


As we all know, the path to hell is paved with good inten- 
tions. After an amusing turn sitting in on the very first pro- 
duction of a play by Shakespeare, the Doctor and his com- 
panions travel back to the 1480s, intent on discovering the 
truth about the dead princes. Very, very quickly, the Doctor 
is separated from Peri and Erimem by not only distance, but 
time also. From across the span of two years, with a bit of 
clever thinking, they establish contact, and it is up to the 
Doctor to track them down, and the two women to survive 
until he does. 


Nev Fountain has managed to mesh the deadly serious with 
the comic to create a very dense, very intricate story that 
contains surprises at every turn. Sometimes comedy tends 
to undercut the drama of a story, spoiling the effect created. 
Here, the comedy itself is pretty grim, and serves to high- 
light the dramatic. People are not who they seem and their 
motivations certainly don’t tally with what we initially 
think. Take, for instance, Richard III, ably played by 
Stephen Beckett. At first, the listener would think that 
Beckett’s delivery is appalling — toneless, self-aware. But as 
Richard later reveals, this self-awareness comes from his 
personal knowledge of his place in history. Every time trav- 
eler and his dog, it seems, has been back to check on Richard 
and his activities, to the extent that he already knows his 
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personal fate. How would any- 
one react except with a sense of 
muted injustice, especially when 
Richard is later revealed to be 
not the monster that Tudor 
propaganda later made him out 
to be? 


Unlike a lot of drama set in this 
period, the dialogue is accessible 
and modern. There’s no thee-ing 
and thou-ing to be heard, and we 
can be thankful for that. The 
supporting cast does a sterling 
job with the material, especially 
Arthur Smith, as Clarrie, who 
gives his character a certain 
knock-about charm that brings a 
smile to your face. The regulars 
are ably served, also, particularly 
the Doctor. As Nev Fountain 
says in his notes, ‘to keep the 
universe ticking over, the Doctor 
has to let bad things happen to 
good people.’ The past is fixed in 
time, and though there is room 
for the details to change some- 
what, the outcome is set in stone. 
Accept when it isn’t. The ending 
to The Kingmaker comes as 
something of a shock, but does 
make sense within the structure 
Fountain has set himself. 


Like Night Thoughts, there is 
enough going on here to warrant 
a second, or even third listening. 
Witty asides, character moments 
come ten to the dozen, and for 
those with a yen for Shakespeare 
or English history of the time, 
Fountain throws in enough ideas 
to fill another story. On the pro- 
duction side, Gary Russell does a 
fine job corralling all these ele- 
ments into a coherent, fast mov- 
ing story, well acted by the cast. 
Russell has received some brick- 
bats in recent months on certain 
Internet forums, mainly based on 
the perception that he was tak- 
ing on too much as script editor 
and main director. Regardless of 
those comments, his work here is 
commendable and indicates that 
he still has much to offer Big 
Finish into the future. 


The Kingmaker is my highlight 
thus far of Big Finish’s output for 
2006. It’s funny, it’s intricate 
and it tells a damn fine story. 
While you’re chucking away, it 
takes the time to also make you 
think about certain implications 
in the Doctor’s actions, especially 
the way he sees how history is 
made. Fantastic! 9/10 


Reviewed by Rob Mammone 
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There were three things that this book got very right... 


1) Rose. Not in her characterisation itself, which is 
strong but no stronger than any of the other N/TDAs 
but by comparing her with the character of Keisha, 
which proves how far Rose has come. Whilst we have- 
n't seen anything of what Rose was like before she met 
the Doctor the fact that Keisha is astonished and jeal- 
ous at how confident, resourceful and selfless she has 
become it proves that perhaps she wasn’t much fun to 
be around. Keisha is a nasty piece of work; selfish, 
angry with the world and blames her problems on 
other people...if this is the sort of person Rose used to 
hang around with thank God she met the Doctor! Not 
only that though, with the inclusion of Mickey and 


I loved the opening, the way each of these 
three have opened with a ‘pre credits 
sequence’ is an excellent nod to the new 
series format and Feast of the Drowned 
features the best of the lot. 


Jackie (always a bonus) we can see how much Rose is 
loved. More than any other book so far Feast of the 
Drowned highlights Rose’s life now and how she man- 
ages to have the best of both worlds, both old and new. 


2) The villain. Oh sweet mother of Mary it is terrifying! 
Who isn’t frightened of the thought of being drowned? 
Brr...now take that phobia and think of a monster that 
doesn’t just affect the water in your body but is the 
water in your body. With the ability to dehydrate, 
drown and mutate, the hive creatures are truly scary 
to read about. Not only that but they are emotional 
leeches too, feeding on peoples love for each other in 
order to lure more victims to their feast. With this 
physical and emotional torture, the hive proves itself to 
be one of the more memorable book monsters in recent 
years. 


3) The set pieces. I wont mince my words but it is such 
a shame that we will never see this one on the telly! 
Some of the action scenes are just excellent; stuff like 
the Doctor driving two boats into each whilst being 
shot at by the military, the regulars being menaced by 
the water creature, carrying Vida off in a tidal wave 
across open ground, the heart stopping moment as the 
hive infected water comes crashing up the stairs after 
Mickey and Vida as they slam into a_ locked 
door...Stephen Cole has never really been much for 
action set pieces before, not in the traditional Doctor 
Who vein but here he offers up genuine excitement and 
thrills. The pace of the book never lets up. 


It is also the best Mickey book yet too, because we get 
(once again) to see how selfless he is and how much he 
cares for Rose. Whilst you might think the love trian- 
gle between him, Rose and Keisha might take us into 
Hollyoaks territory it is actually rather sensitively 
handled. For a while you could well believe that 
Mickey could have cheated, after all Rose did walk out 
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feast of the drowned 


of his life with- im : 


out a_ single | 
word of when fj 
she might be fi 


coming back but 
when you dis- 
cover it was all 
Keisha, that 
she came onto [Ry 
him and he § 
resisted it is a &F 
genuinely sat- ff 
isfying. Not ga 
only that but 
he proves 
himself as a 
man of action, 
as a guy who 
is used to the 
threat aliens 
(managing to 
resist Rose’s 
summons) 
and his rela- 
tionship with 
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The 


“Feast of thelbrowite 


BY STEPHEN COLE 


the Doctor is ad 
much less antagonist and entertaining now. 


As a novel in its own right this could well be the best 
thing Stephen Cole has ever written, it is well con- 
structed, well written and well characterised. There is 
nothing about this book that you point at and say is 
especially weak (and compared the early NAs that I 
have been reading lately this is practically art!). I can 
imagine this is the book that will appeal to fans of the 
old book series than the other two released this month. 
It is easily the most ‘adult’ of the three, it has some 
truly scary moments, concerns itself with the sexual 
antics of three of the characters and even (gasp!) has 
some swearing in it. But I found it the most disap- 
pointing because it lack the joi de vivre of the others 
and concentrated on some pretty depressing themes. 
Also for what started out as a promising idea, it soon 
fizzled out into the usual alien invasion nonsense we 
have seen so many times before, whereas the others 
made a stab at something entirely fresh and original. 
At least the alien scheme is nice and disgusting, plant- 
ing alien eggs into humans until they hatch, alien 
style! 


I loved the opening, the way each of these three have 
opened with a ‘pre credits sequence’ is an excellent nod 
to the new series format and Feast of the Drowned 
features the best of the lot. And the climax of the book 
is so busy and full of graphic images it is hard not be 
impressed. 


Enjoyable, and its probably going to be the most popu- 
lar of three, but after reading Jac Rayner’s exhilarat- 
ing Stone Rose and Justin Richards imaginative Resur- 
rection Casket coming back to Earth to face aliens feels 
positively mundane. Good, but lacking because it 
comes in a set of three. 


Reviewed by Joe Ford 
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the beginning 


an unearthly child, the daleks, the edge of destruction 


THE BEGINNING 


SerHE ED 


we WILLIAM HARTNELL ve 


Mooted as a VHS set some years ago for the UK 
and then released separately, the three stories 
from the start of the series' run finally get a re- 
release in a further cleaned up and generally 
enhanced form. 


I won't go into major details about the stories 
here, as there are other aspects of the discs 
which make them a must-buy on their own. The 
three stories, An Unearthly Child, The Daleks 
and The Edge of Destruction, detail the first 
televised voyages of the TARDIS, from the mo- 
ment the two schoolteachers follow strange 
child Susan Foreman home and enter the ship 
for the very first time, to their fight for survival 
in Stone Age times against a tribe desperate to 
learn the secret of fire, through their first en- 
counter with the mutated Daleks on Skaro and 
then back to the dawn of time and a possible 
end for them all due to a technical fault aboard 
the ship. All are great examples of the series in 
its early years and show the extent of the 
changes that would happen to the characters 
over the course of these initial 13 episodes. 


As is usual with these releases, the picture and 
sound are of excellent quality due to sterling 
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cleanup work by the Restoration 
Team and the VidFIRE process to 
give the film prints a look and 
sharpness similar to their original 
videotape quality really enhances 
them. 


All three discs have a lot of spe- 
cial features on them, although 
as one would expect because of 
the respective lengths of the 
stories concerned, there are far 
more on The Edge of Destruction 
(2 episode story) than The 
Daleks (7 episodes). But the set 
overall proves that quantity and 
quality can go together, though 
certain compromises have been 
made. 


These are that, unlike on previ- 
ous releases, the stories do not 
~~ | have a complete commentary 
===" all the way through with only 

“ga selected episodes getting the 


~ treatment and indeed The 


featurette documentary spe- 
, cifically on the origins of this 
story and for the inclusion - 
though probably more for 
novelty value as I doubt many 
will understand it - of the 
Arabic soundtrack for Episode 2. 


“SISt 
DvD 


viene 


The extras package, which has a total running 
length of nearly 3 hours includes both the un- 
transmitted pilot of the first episode plus the 
unedited full studio recording of it with the 
extra ‘false’ start of the entry to the ship, some 
of which has previously released and also 
shown during the Lime Grove commemorations 
a few years ago - the restoration quality far 
outstrips those viewings though. The Creation 
of the Daleks featurette looks at the origins of 
the monsters and their story while Over The 
Edge, as previously mentioned, details the mak- 
ing of the two-part ‘filler’. All adopt a similar 
and detailed style including archive footage, 
photographs and documentation as well as in- 
terviews with the surviving production mem- 
bers and cast. 


This is especially true of the main featurette, 
Origins, which looks at the genesis of the series 
right from the start when Canadian Sydney 
Newman was brought across from ABC Televi- 
sion to shake up the BBC Drama Group and 
found one of his first jobs was to find a series to 
fill the gap in the Saturday afternoon schedule 
between Grandstand and Juke Box Jury. In- 
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cluding a substantial amount of archive footage 
of Newman himself, this documentary is with- 
out doubt the definitive article and combined 
with all the other major features makes the 
package worth buying for anyone just inter- 
ested in television history, let alone the start of 
this particular series. 


Other extras include another featurette on the 
TARDIS, based on the early years and a ‘Theme 
Music Video’ featuring the full original theme 
with elements used and unused in the title 
sequence as well as picture galleries and pro- 
duction subtitles for all the stories. A truncated 
reconstruction from audio recordings and pic- 
tures of the missing story Marco Polo which 
followed The Edge of Destruction is also in- 
cluded, and while not as detailed possibly as 
the amateur one made a couple of years ago is 
still a welcome extra. There are also a number 
of Adobe Acrobat documents for viewing on a 
PC or Mac of production materials featured in 
the documentaries, which are a nice extra for 
those with access but otherwise are superflu- 
ous. Also rather superfluous are a number of 
comic sketches originally presented on Doctor 
Who Night in 1999; the only reason for their 
inclusion can really be that they refer back to 
the start of the series for their premise and 
while they are fun, I really wouldn't have both- 
ered using the disc space for them. It is inter- 
esting to note that all are noted on the sleeve as 
being from Doctor Who Night, but one - and 
actually the best! - is actually an extra from the 
Reeltime Pictures Myth Makers video interview 
with Romana actress Mary Tamm in the early 
90's! 


Other than this slip up on the An Unearthly 
Child sleeve, presentation is excellent -apart 
from the waste of space that has the nice front 
cover artwork on each jammed into half the 
area as normal - and each is in a normal DVD 
case as usual for robustness. The slip case 
(pictured) all three come in is nicely illustrated 
and quite solid, so together with the sleeves and 
the recent use of full colour illustrated disc 
labels this is a nice looking set in every sense. 
And it has to be considered excellent value 
when at full retail price the 13 episodes and 
extras here are costing you a tenner less than 
the same amount released individually; this is, 
as I said, quality and quantity. 


As a fan of the series I have no reservations 
about recommending this release and as a re- 
viewer with an eye for value the same is true. 
But in this instance I will recommend it merely 
from a documentary point of view of the begin- 
ning of a unique series at a unique period of 
time, beautifully researched and presented for 
those with an eye to the past. 9/10 

Reviewed by Martin Hearn 
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city of death 


Now then, please do forgive two Doctor Who reviews in 
one issue - it's entirely my fault as I've miscounted and 
have an extra page to fill. I could just present you with 
an empty space with the words "Now, here is some 
music..." written across it, but I might as well make 
use of it and fill it with a review of the only other new 
DVD to hand. Also, it'll save Richard a job for next 
issue (ha, ha!)... 


And this is one Doctor Who review where you're going 
to find me less than complimentary - surely sacrilege 
on my part? Well, that's as maybe, but it's true. Any- 
way, on with the plot... 


The Doctor and Romana are enjoying a well-earned 
break in Paris, relaxing in the gentle delights of the 
art galleries, the waterfront cafes, the Eiffel Tower... 
and the unexpected jumps in time that no one else 
seems to notice. Rare treasures and once-lost master- 
pieces are suddenly in auction houses all over the 
world, the only link to them all being the mysterious 
Count Scarlioni. But what project is he secretly financ- 
ing in the basement of his Paris chateau? The time- 
travellers meet up with Duggan, a private detective 
investigating the activities of the Count and his ac- 
complices and find that he has a far grander purpose. 
For Scarlioni is only the most recent fragmented self of 
Scaroth, the last of the Jagaroth, a being who millions 
of years ago tried to take off from a prehistoric Earth 
only to be split into multiple linked personalities 
spread through time. Every Scaroth has used his 
ingenuity to move Mankind on to a point where the 
Scarlioni Scaroth can have access to technology ad- 
vanced enough to go back in time and stop his original 
self blowing him, and the rest of his race to kingdom 
come. The only problem is that the explosion of his 
ship started life on Earth - stop it happening and Man 
will cease to exist... 


Now I will try to be fair here - honest! - and say that 
considering the fact that City of Death was a script re- 
written in four days flat with a director to join the day 


after, the story is actually very good, a real adventure 
yarn with the fate of Mankind hanging in the balance. 
It's well directed by Michael Hayes, well acted by all 
the guest cast - Julian Glover as the various Scaroths, 
the delightful Catherine Schell as Scarlioni Scaroth's 
mistress - don't go there... - Tom Chadbon as ‘agent 
Duggan’ and David "Brains" Graham as put-upon 
professor Kerensky. The effects are all well up to 
scratch, especially the model work by Ian Scoones. 
And it remains the highest rated story of all time with 
over 16 million viewers. Sounds a hit and is for most 
other fans, but not for me. So what, you may ask, is 
my problem with it? 


Far too much Paris locations filming for one. Lose an 
episode and it'd be fine. Tom Baker is at his toothy, 
over-acting and comedic worst this series - the one I 
always call the "pantomime season" - and Lalla Ward 
is already helping egg him on in that department. 
Also, the re-jigged script is written by Douglas Adams 
who, I'm sorry Douglas wherever you are, just isn't a 
Who writer. As both David Fisher, the writer on whose 
script City of Death was ultimately based, and director 
Michael Hayes both say in the accompanying docu- 
mentary, he was good on concepts, but weak on narra- 
tive. And on something as budget conscious as Doctor 
Who had to be in the inflationary late 70's, you can't 
afford Star Wars concepts unless you can produce 
them on Blue Peter budgets. Sorry. And finally, it 
gets over-hyped - it's not the best Who since sliced 
bread a lot of fans make out. Sorry ditto. 


As far as the disc is concerned, picture and sound 
quality are very good and the commentary with Hayes, 
Glover and Chadbon is a good crack. The Paris In The 
Springtime documentary interviews them as well as 
looking at how the story came about, and also includes 
interview content from the late Adams and also Cath- 
erine Schell - I would have preferred some more from 
her than the couple of minutes she gets and less of 
items like the spoof Eye On...Blatchford, similar to 
Pyramids of Mars' Oh, Mummy, and to be honest as 
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forget- 
table. Other gems however include the 
unused effects sequences, salvaged black and white 
studio tapes and a nice photo gallery and informative 
production notes, a regular highlight. 


As the only 2 disc Who release in ages, it's good value, 
but only if you like this particular Baker vintage. Me, 
I'd rather have seen The Time Warrior, the only non- 
episode Who left to emerge. Ah well. 7/10 


Reviewed by Martin Hearn 
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the stone rose 


THE STONE ROSE is without a doubt 
the very best DOCTOR WHO novel that 
that Jac Rayner has written to date, in- 
deed, I would go so far as to suggest that it 
is one of the very best DOCTOR WHO 


stories written for any medium. 


This story could well have 
been a season 2 episode. The 
story moves briskly from a 
shock pre-credits sequence 
(Rose is a stone statue) to a 
period piece (a trip to Rome 
with some lovely educational 
touches, festivals, slave trad- 
ing, astrology) to a chase to a 
SF fantasy. 


museum and coming 


This superb story which 
starts with the Doctor, Rose, 
Mickey and Jackie visiting a 
London museum and coming 
across a statue of Rose as a 
Roman goddess before she and the Doctor 
go back to Ancient Rome in the TARDIS 
and end up looking for a senator’s missing 
son is Jac Rayner’s finest work to date, 
even better than her superbly original and 
eerie ninth Doctor novel, Winner Takes 
All. 


Arriving in Rome the duo soon become 
involved in helping a man called Dracilis 
who is looking for his son who has gone 
missing. Whilst the time travellers soon 
meet a girl called Vanessa who can foretell 
the future. One is reminded here of the 
she-seer Sheena in Frank Herbert’s 
HERETICS OF DUNE. Vanessa is ac- 
companied by GENIE, a man-made crea- 
ture created by her father, Salvattorio 
Monetti in the year 2325 who can grant 
wishes, but the GENIES could think for 
themselves and are now in danger of tak- 
ing over 24th century Earth. 


This element is a bit far fetched, but its 
fairytale element adds to the enchanting 
nature of the superb narrative. Whilst the 
origins of the Stone statue of Rose are 
traced to a sinister sculptor called Ursus, 
Jacqueline Rayner gets the Tenth Doctor 
down to a tee. I wonder if she was just 
very lucky or got to see any of Season 2 
before the rest of us? She has David 
Tennant’s likeable and moralistic Doctor 
absolutely spot on. There is a real sense 
of how much he cares of Rose, perhaps 
more than he should do, admitting she is 
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“This superb story which 
starts with the Doctor, 
Rose, Mickey and Jackie 
visiting a London 


across a statue of Rose” 


beautiful, sharing a kiss and barely able 
to hold himself together when he thinks 
he has lost her This latter element is very 
moving and was exploited to great emo- 
tional effect in Rose’s final TV episode, the 


recently screened DOOMSDAY but the [ieee 


realisation of some of the Doctor’s feelings 
towards Rose almost be- 
tray his alien nature and 
hark back, albeit in a posi- 
tive way to the 8 Doctor’s 
screen kiss with Grace in 
the TV movie. Indeed we 
get in these scenes the 
same sense of loss and 
loneliness that we felt at 
the end of DOOMSDAY, 
but thankfully without 
RTD’s dreadful ruination 
of that scene by having 
the runaway Bride turn 
up in the TARDIS. 


The Doctor and Rose’s chemistry is su- 
perb, sharing an adventure with them is 
such fun for both the reader and the 
viewer is enormous fun. They love trav- 
elling together. As in The Winner Takes 
All, Jacq Raynor’s pacey narrative keeps 
the reader turning the page as you begin 
to wonder what will happen to the Doctor 
and Rose next. The Tenth Doctor and 
Rose are a superb couple, one of the very 
best and strongest in the programme’s 
history and that comes over quite bril- 
liantly in THE STONE ROSE. 


Another aspect of THE STONE ROSE is 
that as in the best televised adventures, 
the novel gives the Doctor and Rose su- 
perb opportunity to shine together and as 
individuals. The Doctor has some fantastic 
scenes, which are atypical of Tennant’s 
Doctor. He is seen stealing a nobleman’s 
horse, is, in typical Gladiatoresque cliche 
chucked into the arena and fighting off 
lions, tigers and bears. Rose comes to the 
fore in the final third of the book when she 
(not the Doctor) grasps the reality of the 
situation and after a few hiccups manages 
to logically think through their predica- 
ment and come up with the answers. The 
Doctor muses on the greed of pleasure of 
human beings is worthy of the first four 
Doctors. Rose's thoughtful gazing at the 
sunset, thinking of everything crumbling 
around her before reaching her own time 
would have made a superb TV scene, in- 
deed had the series Budget allowed, THE 
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BY JACOUELIWE RAYNER 


STONE ROSE 
would have made a terrific TV story, so 
much so that in the Doctor’s case you 
yearn for Season 3 and in Rose’s case, you 
could kill RTD and Phil Collinson for not 
persuading Billie Piper to stay on for a 
third season. 


The only fault with this novel I found is 
that with the Roman characters speaking 
in contemporary language, a little suspen- 
sion of belief is lost but that is a minor 
quibble. Jacqueline Rayner is without a 
doubt the finest writer of Dr Who novels 
in the market today. Why on Earth RTD 
doesn’t snap her up to write for the TV 
series I shall never know. She would do 
us proud. 


THE STONE ROSE is the best Doctor 
Who novel I have read since ILLEGAL 
ALIEN. It light hearted, yet serious and 
moving, witty, funny, stylish and sad as 
well as being a worthy contender for the 
best DOCTOR WHO novel ever. Other 
than the minor linguistic error mentioned 
above I can find absolutely no fault with it 
at all. No wonder that it is so far the best 
selling NEW ADVENTURE so far in the 
UK. It is absolutely faultless 10/10 
Reviewed by Gary Phillips 
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professor hernice summerfiela: something changed 


I don’t know if Big Finish are aware of this but the 
Eighth Doctor range brought out an arc of books which 
concentrated heavily on alternative universe which 
was about as popular as putting a live grenade up 
your backside, pulling out the pin and watching the 
results. They then followed this up with Spiral 
Scratch, World Game, The Time Travellers and Atom 
Bomb Blues...four Past Doctor Adventures, which also 
dealt with alternative universes. Good grief and now 
the Bernice series has decided to get in on the action! 
If I had any complaint about this short story collection 
it would be that even I am getting a little tired of this 
theme being recycled again and again and if I read 
another alternative universe story in the next three 
years I may not be responsible for my action. 


I genuinely feel that the Bernice range has the monop- 
oly of these short story collections, they are so superior 
to the Short Trips collections it is impossible to com- 
pare the two (although Ill give it a go). It helps im- 
measurably that there is a strong ensemble cast in 
these so it is the same characters you are following 
from story to story, it is very hard to deal with twenty 
different sets of regulars in the 
Short Trips series, you hop from 
story to story trying work out who 
the hell you are reading about and 
don’t enjoy the story. The Bernice 
short stories always centre around 
a main theme, which advances the 
series too, which gives you further 
incentive to keep reading. At their 
best (Life During Wartime) these 
anthologies feel like a novel, just 
told by several authors. 


Something Changed is jarring for a 
while because of its very premise 
but once you figure out what is 
going on the book gathers fantastic 
momentum and winds up being 
another very strong entry in this 
range. I think perhaps Simon Guer- 
rier leaves it a little too long to 
start giving you answers (after the first two or three 
short stories I was scratching my head in utter frus- 
tration) but as an experiment you cannot fault its 
audacity and success. 


Basically what you have here is a man called Doggles 
who has invented a machine, which can tune into any 
event in history. Naturally Bernice is fairly horrified 
at the thought of this because archaeology is her trade 
and if you can view any period of choice there is no 
need to dig up the past and argue and debate about 
what it could have been like. So naturally Braxiatel 
sends her to aid Doggles whilst he is on the Collection 
setting up his machine. When the grand veiling takes 
place there is a terrible accident and the machine 
EXPLODES (!!!!!)... 


...and the weirdness starts. Snakes tear through the 
collection and kill everybody. Wolsey the cat returns 
from the Dead and talks. Peter is close to death and 
Bernice is blind. Bernice is a trainer in the army. 
Bernice shags and marries Doggles. Hass is in love 
with Bernice. Bernice is a terrorist and has already 
turned to the enemy’s way of thinking. Bernice is cold- 
blooded killer willing to take a mans life to save her 
trade. Jason Kane is scarred layabout, loathed by 
Bernice and her husband Doggles. Adrian and Bev 
have lost their child. Bernice kills Braxiatel. Bernice is 
a member of the Fifth Axis. Mr Crofton is alive. Braxi- 
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“If I had any complaint 
about this short story 
collection it would be 

that even I am getting a 

little tired of this theme 

being recycled again and 


again...” 


atel is a human being with a wife and two 
children... 


Freaky or what? Imagine the multiverse as a 
glass vase and Doggles ridiculous machine 
has knocked that vase of the table and 
smashed it into a million pieces. Imagine 
history trying to re-assert itself but the vase 
is so broken it can never be glued back to- 
gether perfectly. Realities, timelines, histo- 
ries are overlapping and changing, peoples 
memories are being wiped as they shift from 
one circumstances to another. One second 
Benny is a caring mother with a loving hus- 
band, the next she is an eye patch wearing 
military woman with little emotion or love. 
It is a very discordant method of telling a 
story but it proves highly effective in show- 
ing the endless possibilities these charac- 
ters possess. There are some fascinating 
possibilities thrown in your face, intrigu- 
ingly told too. People always say that the 
New Adventures had the strongest ensem- 
ble cast but I would con- 
test that strongly, not 
even the Benny NAs had 
an ensemble as interest- 
ing as this. Bernice. 
Hass. Jason. Brax. Bev. 
Peter. Adrian. Parasiel. 
Joseph. Ms Jones. There 
is a great mix of person- 
alities locking horns, 
sowing new colours and 
making life a _ great 
learning experience on 

the Collection. They are 

always pushed in chal- 

lenging directions, 

which makes for great 

reading. Usually things are 
kept at a (mostly) amicable level but 
seeing these ‘other’ versions of their 
characters interacting; Bernice 
looking down on Jason as a waste of space, Bev despis- 
ing Bernice with every fibre of her being, Brax terri- 
fied of Wolsey being able to speak, Adrian sacrificing 
his life for his child, Benny willing to murder for the 
loosest of reasons...it is a fabulous chance to see the 
direction their lives could have gone or worse, could 
still go in yet. 


The stories are mostly of a high quality but there are a 
few standouts. Joseph Lidster’s Dead Mice is highly 
effective and showing how terrified Brax is at the 
developing situation and how he alone is aware of the 
changes. Anything written by Lidster is worth a look 
and it is frightening how he makes Wolsey seem so 
utterly wrong to be alive. Acts of Senseless Devotion by 
Pete Kempshall is another favourite because it really 
does push the characters to make some tough choices. 
With Bernice blind and desperate to save her son, she 
turns to the last person you think to help. The line 
word is extremely poignant because you learn just how 
badly everyone cares for that little boy. The God Gene 
by Ben Woodhams is a harsh piece, written uncompro- 
misingly to show the situation in the grimmest possi- 
ble light. It is a blisteringly psychological piece with a 
chilling final line. Family Man by Ian Mond is proba- 
bly the strongest of the lot because it rounds up the 
story in true dramatic style and allows Braxiatel to 
hold a mirror and see a terrifyingly different version of 
himself. The resulting solution to the problems Dog- 


42 


ERRIER 


gles history machine has caused is 
horrifying and leads to an unforgettable climax. 


What is even better is that it has lead to some firm 
indication of what the future will hold. We know Brax 
has a hold over Jason but the last two books have 
confirmed that he has some other great secret he is 
desperate to keep from the other and he even admits 
that he needs every body in the Collection to stay 
where they are for his ‘plan’ to work. Bev and Adrian 
are ever closer to admitting their feelings and becom- 
ing a real couple, much to Bernice’s chargin. And one 
thing it very clear...things are not going to stay safe 
and quiet on the Collection. Big things are coming and 
I cannot wait to find out what they are. 


Something Changed is really a diversion from the 
running story but it cements so many relationships 
and feelings it cannot be written off as irrelevant. It is 
an intriguing story in its own right, well written and 
powerfully edited to lead to a memorable conclusion. 
Best of all though is that is confirms that incredible 
possibilities that this ensemble cast pre- 
sent...something I already knew but it is nice to have 
that fact confirmed. 


Well worth reading. 


Reviewed by Joe Ford 
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Russell T Davies is to 
write a sci-fi paranoid 
thriller in a major new 
drama commission for 
BBC THREE, it was 
announced today by 
Stuart Murphy, Control- 
ler of BBC THREE. 


Torchwood is a 13-part 
drama series aimed at a 
post-watershed audience 
and has an organic link 
to Doctor Who. 


"Torchwood is a British 
sci-fi paranoid thriller, a 
cop show with a sense of 
humour," says Russell T 
Davies. "It's dark, wild 
and sexy, it's the X Files 
meets This Life. It's a 
stand-alone series for 
adult audiences which 
will have its own unique 
identity. I have just begun working on the 
scripts with a team of writers and cannot wait 
to see the results." 


Set in modern-day Cardiff, Torchwood stars 
John Barrowman as Captain Jack from Doc- 
tor Who; it's in the Christmas special and sec- 
ond series of Doctor Who that the story of 
Torchwood — a renegade group of investigators 
—is seeded. However, no stories will cross over 
between Torchwood and Doctor Who. The 
drama series is produced by BBC Wales and 
will be transmitted later next year. 


Stuart Murphy says: "The renegades investi- 
gate human and alien crime, as well as alien 
technology that has fallen to Earth. Torchwood 
is sinister and psychological — Russell was 
really keen to play with your head — as well as 
being very British and modern and real. But at 
the centre of the drama are warm, human rela- 
tionships and the overcoming of adversity." 


John Barrowman says: "I'm absolutely thrilled 
about Torchwood. It's going to be a dark, wild 
and sexy roller-coaster ride. Working again 
with Russell T Davies, Julie Gardner and the 
BBC is like hooking up with family again. I 
can't wait to explore Captain Jack even more." 


Murphy adds: "Torchwood is a massive coup for 
BBC THREE, and a major commitment — it's 
the biggest drama we've ever had on the chan- 
nel. It introduces a different tone into our 
drama, just as Russell's Casanova earlier this 
year brought warmth and humour. He's an 


July 2006 


absolute genius — you look at what he has done 
with Doctor Who - we said to him, 'What would 
you do with a post-watershed sci-fi?’ Its subject 
and tone is a perfect fit for BBC THREE." 


The Torchwood Institute is one of the most 
secretive organisations on Earth — or any other 
planet. Details of every aspect of the ‘Doctor 
Who’ spin-off series ‘Torchwood’ are probably 
marked Top Secret and locked away in a steel- 
lined vault somewhere in the bowels of BBC 
Wales, with the cast and crew sworn to silence 
on pain of death by Dalek. John Barrowman, 
the charismatic Captain Jack Harkness in 
‘Doctor Who’ and ‘Torchwood’ was thus saying 
nothing about upcoming storylines during a 
recent appearance at the London Film and 
Comic Con. But he did reveal a few titbits about 
his character. 


According to Barrowman, Jack was, not sur- 
prisingly, “a little angry” at having been aban- 
doned by the Doctor and Rose in the episode 
‘The Parting of the Ways’ at the end of Doctor 
Who season 1 (or season 27, if preferred). 


“Wouldn't you be angry?” Barrowman com- 
mented. “The two people you changed yourself 
for, became a better person for, and they turn 
around and ditch ya!” 


Barrowman also referred to an intriguing as- 
pect of the Doctor’s character which will affect 
future interaction between him and Jack. “The 
Doctor doesn’t believe in bringing people back 
to life, so there’s going to be a whole conflict 
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thing when we meet again.” 


Viewers are now keenly wait- 
ing to find out what hap- 
pened to Jack after being 
abandoned in the 51st cen- 
tury, how he made it back to 
contemporary Earth and 
joined the Torchwood organi- 
sation. Barrowman hinted 
that viewers may have to be 
patient a while longer - the 
story will only be revealed a 
little at a time, with the other 
characters also providing 
insights into Jack’s charac- 
ter. 

And over on ‘Doctor Who’, 
fans will have the chance to 
see how Captain Jack reacts 
to the tenth Doctor in season 
3, as Barrowman has con- 
firmed he will definitely be 
returning when the show 
begins filming later this year. 
There will be a new companion on board as 
well, with the BBC having announced on 5 July 
that Freema Agyeman will join the cast to re- 
place Billie Piper. Agyeman played Adeola in 
the season 2 penultimate episode ‘Army of 
Ghosts’, but will join the main cast of season 3 
as the new character, Martha Jones. 


While ‘Doctor Who’ has always been focused on 
a general audience, ‘Torchwood’ will have a 
more adult flavour, and is expected to air in the 
post-watershed 9.00pm slot in the UK. This has 
given the producers a good deal more freedom 
to look at aspects that are out of bounds within 
the medium of ‘Doctor Who’. For Captain Jack, 
this means that they can explore the darker 
side of his nature. 

“He still has a good sense of humour,” Barrow- 
man said. “He’s still very witty, very dry, very 
cutting, but he does become a bit darker, more 
mysterious, because he doesn’t want to give 
himself away right off the bat.” 


That freedom also has other, more visual, bene- 
fits. Jack’s naked butt was deemed too risqué to 
be shown on teatime television in the episode 
‘Bad Wolf. At LFCC, responding to a comment 
about the cut scene, Barrowman assured fans 
with a nod and a grin that they would definitely 
be “seeing more of Jack” in ‘Torchwood’. Bar- 
rowman may simply have been trying to lay 
claim to Jack’s title of “Captain of the Innuendo 
Squad” — but the audience clearly appreciated 
being let into just a few of the new show’s se- 
crets! 
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